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\CHUBERT SOCIETY, Beethoven Rooms, 27, 
S Harley-street, W.—President, Mr. BENEDICT; Director, 
Herr SCHUBERTH.—Season 1869.—The Second Concert, de- 
yoted to Spohr in the first part, will take place on Tuesday next. 
The following members will appear :—Vocalists, Mesdames Kate 
Lesser, Jessio Royd, Augusta Darvell ; Messrs. Henry Gordon, 
Keutchen, Herr Wallenreiter. Instrumentalists—Pianoforte, 
Mr, William Carter and Herr Schrattenholz; Violin, Herr Josef 
Ludwig and Herr Yung; Viola, Mr. Cooper; Violoncello, Herr 
Schuberth. Conductor, Herr Schuberth. Herr Schuberth’s 
Quartette will make their first appearance on Tuesday next. 





EW PHILHARMONIC SOCIETY.— 
Season 1869.—Subscription, one guinea. 
Five Grand Concerts, Five Public Rehearsals, in St. James's 


Hall. : 

Six Soirées Musicales in St. George’s Hall. 

Orchestral and Chamber Instrumental Practices every Satur- 
day afternoon, at half-past two, in the Minor Hall, St. George's, 
under the direction of Prof. Wylde, Mus. Doc., Herr Jansa, and 
Mr. H. Holmes. 

Choral Practices every Wednesday evening, at eight o'clock, 
in the Minor Hall, St. George’s, under the direction of Mr. Wm. 
Beavan. 

Subscriptions received by the usual agents, and at the office, 
St. George’s Hall. Amateurs and professionals wishing to be- 
come members should apply to 

WM. BEAVAN, Hon. Sec., 
St. George’s Hall, Langham-place. 





S‘. JAMES’S HALL.—NEW PHILHARMONIC 
WD) CONCERTS.—Notice.—Subscribers’ tickets will admit to 
the GRAND SOIREE DRAMATIQUE et MUSICALE, which 
will take place in June, in addition to the usual number of 
concerts ana public rehearsals. Sofa stalls, £2 2s.; other 
stalls, £1 11s. 6d. and £1 1s. No extra charge made for 
reserved seats at public rehearsals. Chief office, No. 4, 
Langham-place, Regent-street. 


Under the especial patronage of 
HER ROYAL HIGHNESS THE PRINCESS LOUISE. 
HE MISSES JEWELL beg to announce that 
their ANNUAL CONCERT will take place at the 
QUEEN’S CONCERT ROOMS, Hanover-square, Friday Even- 


ing, June 11th. Partieulars will be duly advertised.—20, Cork- 
street, Burlington-gardens. 





MOeicaL UNION, 1869.—TICKETS and RE- 
, CORDS have been sent to Members, any omissions 
will be attended to by addressing the Director, J. ELLA, 9, 
Victoria square. 





OYA L OER f' 8 kT Ys. 
GREAT ST, GEORGE'S HALI, REGENT STREET. 
Licensed by the Lord Chamberlain. 


EASTER NOVELTIES. 

P Fresh Engagements, in addition to the most powerful 
Ethiopian Troupe in the world. Pronounced by the press to be 
the genuine sensation, and the only Company of Christy Minstrels 
who have performed by express command before Her Majesty 
the Queen and the Court at Balmoral. 

Arrangements for the Easter week : 

_ CHANGE OF PROGRAMME. 

New Songs, Comic Sketches, and continued success of the 
Burlesque Extravaganza, 
THE VERY GRAND DUTCH-S. 

‘ Grayp Extra PerronMances. 

Faster Monday at 3 and 8; Tuesday at 8; Wednesday at 3 and 

8; Thursday at 8 ; Friday at 8; Saturday, April 3, at 3 and 8. 

J ADMISSION ONE SHILLING. 
Private Boxes, £2 2s,; Stalls, 5s.; Reserved Seats, 3s. ; 
cony, 2s. Acting Manager, Mr. A. NIMMO. 





M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1n Vorcr Propvction AND VOCALISATION, 
according to the Italian Method. 

TEACHER ALSO OF THE PIANOFORTE. 
Address—21, Harrington-street, Mornington-crescent, N.W. 
h DME. ELWOOD ANDREA (Contralto) begs 

to announce thet she has Removed to 31, Bron prsspury- 
VILLAS, Kitpurny, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





MDE. ay ety vt PRATTEN, finding. thet 
so many ds and pupils tl ’ 
sion that she has removed (in Scinsaquetics of ‘the repairs of the 
house) to state that she still resides at 38, Welbeck-street, 


“Te a and continues her instruction on the Guitar 





\ 18S BERRY-GREENING begs to announce 
that she may be epgaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
a tow in England in December. PR some ro 
of the press, address, care Messrs. , NeW 
Bond-street, Pp —— c ppell, 





“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 
~—— 
No. XIV., VOL. 4, FOR MARCH, 1869. 

CONTENTS : 

1. Song, “In the Wilderness.” Henry Smart . 

2. Pianoforte Piece, “‘The Harp of David.” Immanuel Licbich. 

3. Song, ‘‘ Lord, help us.” Elizabeth Philp. 

4. New Hymn for Easter. G. A. Macfarren. 

5. Sunday Evenings at the Harmonium (No. 13). 





No, XTIL, VOL. 4, FOR FEBRUARY, 1869. 
Song, “Brighter Homs,” Virginia Gabriel. 
. Pianoforte Piece, ‘‘ Devotion.” Berthold Tours. 
Hymn, ‘God is Love.” G. B. Allen. 
Song, ‘‘The Christian Warriois.” Albert Leaf. 
. Sunday Evenings at the Harmonium (No. 12). 


oom oho 








Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Vols. 1., IT. and IIT, of Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d each, 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES, 


PDPPNAI II PY 





Tne uninteresting nature of many of the Exercises and Studies 
given to Pupils, with the view of strengthening their fingers and 
improving their style, is very often the reason of their being 
either disregarded altogether, or played in such a dall, spiritless 
way, as to fail entirely in their object. The set of Pieces now 
issued has been most carefully prepared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Fach subject has been 
specially chosen as the best fitted to the Exercise which it is 
intended to illustrate 
1.—ROMANCE FROM MEHUL’S “JOSEPH.” 
EXERCISE ON THE TREMOLANDO. 
2.—’TWERE VAIN TO TELL (celebrated Swiss Air). 
EXERCISE ON REPEATED NOTES. 
3.—DUETTO, “L’ELISIR D’AMORE.” 
EXERCISE ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 
EXERCISE ON THE LEGATO. 
5.—ROBIN ADAIR. 
EXERCISE ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
EXERCISE ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 
EXERCISE ON SCALES. 
8.—CASTA DIVA. 
EXERCISE ON THE CANTABILE. 
9.—THE RUSSIAN HYMN. 

EXERCISE ON REVERSED POSITIONS. 
10.—CHORUS FROM “IL FLAUTO MAGICO.” 
EXERCISE ON THIRDS. 
11.—AH! CHE LA MORIE. 

EXERCISE ON ARPEGGIOS. 
12,—_CHARLIE IS MY DARLING. 
EXERCISE ON OCTAVES. 

Price 2s. 6d. each. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 








SUNDAY PART-SONGS, 


COMPOSED BY 


HENRY SMART. 
—» — 
No. No. 
1. Forget not the dead. 4. Say, in that land of beauty. 
2. Father! we are weary | 5. be” are waiting by t 


3. Daye ef ansible: 4. ‘The skies are blue, 
Price 3d. each ; post free, 4 stamps. 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 
Marater & Co.'s “PART-SONG MAGAZINE,” containing only 


Original Contributions, price 3d. each Number, Lists of 
Contents may be had on applic tion 














\ ISS ELLEN GLANVILLE requests all com- 

munications respecting engagements for Concerts in town 
or country to be addressed 1, Tolmers-square, Hampstead- 
read, N.W. 


N ISS MINA POOLE will SING the chief 

Soprano solos in Costa’s “Eli” at Folkestone, the 30th 
inst. ; City, April the 9th. Engagements for Oratorios, Con- 
certs, &c,, to be addressed, 102, St. Paul’s-road, Camden- 
square, N.W. 


\ ISS ROBERTINE HENDERSON will SING, 
1 30th inst., Oaklaud’s Chapel, Shepherd’s Bush (Messiah); 
81st, Birkbeck Institution ; April 1st, Halstead (Messiah) ; 5th, 
Brixton (Acis and Galatea); 15th, Guildford; 16th, Exeter 
Hall (Sacred Harmonic); 20th, Greenwich ; May 11th, Stoke 
Newington (Judas Maccabeus); 27th, Store-street Rooms.—19, 
Newman-street, W. 





I = ALFRED JAELL will arrive in London 
April 18th.—Apply to Messrs. Erard, 18, Great 
Marlborough-street, W. 


IEUXTEMPS will arrive next week in London 
.. for the month of April. Address, Cramer & Co., by 
etter. 





M: JOHN RHODES gives Lessons as usual 
A in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jouxn Ruopes, Crorpor, 8. 


M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for, Address, 
M. J. R., Cramer and Co,, 201, Regent-street. 


Cree AGENT.—Mr. JOHN BLAGROVE, 
J late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London and in the provinces,—Nimmo’s Library, 65, Wigmore- 
street, W. , 





“ HE WOMAN OF SAMARIA.”—W. 

STERNDALE BENNETT'S SACRED CANTATA. 
Folio edition, 12s. All the Numbers can be had separately, 
Also, Chorus and Band Parts for sale or hire. 


Lamnorn Cock & Co., 63, New Bond Street. 





rNHE SARUM HYMNAL. Dedicated by per- 
mission to the Right Rev. Walter Kerr, Lord Bishop of 
Salisbury, and Precentor of the Province of Canterbury. *Square 
$2mo., cloth limp, 6d.; cloth boards, 8d. Fine toned paper, 
cloth gilt, red edges, 1s. ¢ roan, 1s. 3d. A large Edition, square 
16mo., cloth limp, 1s. 2d., 11s, per dozen ; cloth boards, Is. 4d., 
138, per dozen. 
* Clergymen and others sending P. 0, 0. to Brown & Co, can 
have 100 copies of this Edition at the rate ot 4d. per copy. 


The SARUM HYMNAL, with Evens Tunes. 
Edited by THEODORE EDWARD AYLWARD. Parts J. 
and [I., 1s. each ; post free, 1s, 2d. Part ITI. nearly ready. 

Salisbury : Baown & Co., and W, P. Aytwanp 
London ; Stwenix & Co., and Merzizr, 


F STANISLAUS’S NEW SONGS. 
- o 


Oh! have you thought of ME 4.6... ..se cece ee ee 
Sung by Mdme. Bodda-Pyne. 
Your shoulder to the wheel... ......seseeeceeeee 
Sung by Mr, Ransford. 
In the sea (sacred) .......... She 
Love's Promise... .c6 cess ceeeeseecesee 
Sung by Miss Ransford. 
Steadily, steadily through the great deop...... ++ 
Sung by Mr. Chaplin Henry. 
Ransrorp & Sox, 2, Princes-street, Oxford-circus. 
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G, B. ALLEN’S GREAT BALLAD. 


HO CAN TELL? (What may to-morrow 
be, who can tell?) Arranged for Two Voices. 
MICHAEL WATSON, Beware of vile imitations, Song or 
post free for 19 stamps. 


Ransrorp & Sox, 2, Princes-street, Oxford-circus. 





R. STOLBERG’S VOICE bert 
For i rating and ing the vi 
affections of a tnrookt bas maintained its character for a 
quartet 2 poset , and the fla received 
ersiaul, , 

maseemens ay ones —~ = No V or 
Public § invaluable le 
Public Speoker sail Wholeuale snd Retail Chemslate in the 
United Kingdom 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


YRAMER’S CELEBRATED TUTOR for the YRAMER’S SIXTH BOOK. Selections from 

J PIANOFORTE, containing the Rudiments of Music, / the simpler Works of the Great Writers—Haydn, Mozart, 
‘rincipal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key | studies in Book 5. 





\RAMER'S SECOND BOOK, containing Scale (SRAMER'S SEVENTH BOOK. Studies com- 


,_, Passages, Easy Exercises, Preludes, &c. chosen from the posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 

with Farniliar Arrangements of favoarite Sacred and Operatic | RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | \_) with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
( {RAMER’S THIRD BOOK. Containing little | Bennett, &e. 


/ Fantasias progres-ive in difficulty, Themes carefully selected J 2Pea NIW . 
from the Best Writers, Preludes and Exercises from the more yRAMES 8 NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons Pe rom Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. ees. 
{(RAMER’S FOURTH BOOK will contain Opr~= TENTH BOOK. The Modern 
/ “feereations” in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &e. 


- : a red Works, with a few short Exercises with special C RAMER’S ELEV ENTH BO OK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


NRAMER’S FIFTH BOOK. Studies in Various 
/ Keys, chiefly introductory to the Pieces contained in the 
following Book, 


Loxpon: CRAMER & CO. LIMITED, 201, Recenr Street, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





bs- MBER’S VOCAL TUTOR, containing the! RAMER’S FIFTH BOOK, containing Exercises 
/ Rudiments of Music, and the Necessary Instractions for | and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Hatton. 


Useful for school and class teaching. RAMER’S SIXTH BOOK taini Duet 
> DIG ORTAN p i . AMER’S 2 containing Duets 
IRAMER’S SECOND BOOK, containing Exer- Trica : t " 
4 ’ 5 JAU, . -art- 1 e 
/  cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘Two Totes, end Past-congs by ectotanted Congenmn 
and Three Parts, with Observations and Illustrations from the RAMER’S SEVENTH BOOK, containing Obser- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. C vations on the Art of Singing by Manuel Garcia, Solfeggi 
VRAMER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
) cises, Solfeggi, &e., carefully selected from the Works of | Contralto, Tenor, Baritone and Bass Voices. 


toasini, Rubini, Se Garcia; Part Songs, &c. &c. Ts Th r a 

Rossini, Ru ss —_ " we Part ng, &c oo RAMER’S EIGHTH BOOK, containing Obser- 
YRAMER’S FOURTH BOOK, consisting of|\.) vations on the Art of Singing (continued) by Manuel 
J) Lessons on the Italian School of Singing, with Observa-| Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini,|and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 

Kubini, Schira, and other celebrated Italian Masters; also,|Soprano and Baritone voices, by W V. Wallace and Henry 

Part-Songs by Macfarren and other Composers. Smart. 


Books 9 to 12 are in the Press. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxvoy: CRAMER & CO. LIMITED, 201, Resenr Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 








T HE THEODORE GALOP. Composed by 
J. H. C. SIBLY. 
“We cin commend this Galop to our readers as one of the 
( H! THINK NOT THAT It CAN FORGET | most effective . Sie cm of writing on ~ hove ere for 
T “ite 8. ) 50 r Music a long time, Talent such as our author displays deserves en- 
ae Vite wy 3.6 ees. Bey couragement, and we are mistaken if the public will not give it 
| her,” —deader. 


Cramer & Co., 201, Regent-street. 


CRAMER'S NEW SONGS. 


KMusaperu Purr. 28, 6d, 
Cuamer & Co, Limited, 201, Regent-street, W. 


4iA DED LEAVES. Words by L. H. F. pu} EANNIE LEE. By Cuarves Buiampnin, 
t Tenaravx. Adapted from a melody of Paul Henrion by Price 3s. 





W. C. Lavery. 3s. Caamur & Co. Limited, 201, Regent-street, W. 
Caamen & Co. Limited, 201, Regent-street, W. — - 
PEAK TENDER WORDS. Sung by Mrs. | 
h Howard Paul, 3s, 
Cuaamen & Co, Limited, 201, Regent-street, W. 





COUNTRY LIFE. Written by CHARLES 
Dickans. Composed by Joun Huttag. ce 38, 
Cramer & Co. Limited, 201, Regent-street, W. 





ene ini sli | HUTCHINS CALLCOTT'S NEW HALF- 
[HE PEARL. A Souvenir. | Words by L. HF. and SCHUMANN pow ready, Bole @, duct, 6a, Accompant- 





pu Transavux. Music by Bonpgss. Price 3s. ments : Flutes, Violin, and Violoncello, 1s. each. 
Cuamua & Co, Limitod, 201, Regent-street, W. 


Cramun & Co., Limited, 201 Regent-street, London, W. 





——— 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


A large Stock of First-class Instpy. 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREET. 























NEW 


COTTAGE PIANOFORTE; 
(TRICHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


tle improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic by’; and by 
the redistribution of the Supports of the ‘‘ Table d'Harmonie.” 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘* We have in 
and can pronounce upon the merits of the ‘Stud’ Upright Pi 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton: West Street. Dusiix: Westmoreland Street. 
Butrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Mumm Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smrra & Son, AND 
Hing, Liverpool. 


RAMER’S NEW PIANOFORTE 80108. 





Deux Impromptus pourle Piano. Composée par * 4 
Charles Hallé .......cceeessees 


Cramer & Co. Limited, 201, Regent-street, W. 





ARGUERITE. Mazurka. By T. M. Mupit. 
Price 3s. 
Cuamer & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne, By T. M. Mupis. 34 
Cnaman & Co. Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. By W. OC. Levey. 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, w. 


EPLUM QUADRILLES. On Popular Airs. 
By Henri pz Vittrens. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 


LAYFULNESS POLKA. (L’Enfantiliage) By 
Jouann Sraavss. English Edi Price 3s. 
Onamen & Co. Limited, 201, Regent-street, W. 


Pp FORCE GALOP. By Jonann Srnvss. 
English Edition. Price 3s. 

















Caamzn & Co, Limited, 201, Regent-street, W, 
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LORELEY. 
(Herne). 
I wis not what it presages, 
The dole that I must dree: 
A talo of the far-off ages 
I cannot banish from me. 


The air is cool and it darkles, 
And calmly flows the Rhine ; 
The peak of the headland sparkles 
Beneath the sunset shine. 


High on the rock that glimmers 
A girl sits, wondrous fair, 

The gold of her kirtle shimmers, 
She combs her golden-lit hair ; 


She combs, and the comb in golden, 
And wildering sweet is she, 

And sings a song of an olden 
And marvellous melodie. 


The fisherman. hears and follows 
That song with a wild delight : 

Shuns neither the reefs nor shallows, 
But only looks to the height. 


I ween the deep waves draw under 
Both sailor and shallop anon ; 
And this with her song of wonder 
The Loreley hath done. 
Detra Tav. 








PROVINCIAL. 





The “Gossamer Waltzes,” a new composition 
by Dewdrop, are to be played by the Royal Marine 
Band, Plymouth, conductor, Mr. Winterbottom, 
at a grand ball which is to take place at the 
public rooms, Exeter, on the Ist of April next. 
There seems every likelihood that Dewdrop will 
become a popular composer of dance music, as her 
compositions are exceedingly melodious and excel- 
lent for dancing to. 





A concert was given by the Dover Musical 
Union on Tuesday evening. The program com- 
prised selections from Handel, Beethoven, Gluck, 
Mendelssohn, and other great masters, which 
were well rendered; the most noticeable of 
which were Beethoven’s “Hallelujah to the 
Father,” and the choruses from Handel’s “ Solo- 
mon,’ given with much spirit and precision. 
The solos were rendered by members, and several 
were encored. The orchestra comprised sixty 
performers; Mr. Jarrett was accomanyist, and 
Mr. G. H. Payn conducted. “ Judas Maccabeus” 
is in rehearsal. 





The Philharmonic Society, Derby, gave its second 
concert of the season on Friday evening last before 
acrowded and fashionable audience. This society 
is rising in public estimation, judging from a large 
increase of subscribers this season, The program 
contained Mozart’s Symphony in D, No. 5, Overtures, 
“ Der Freischiitz,” ‘ Cossi fan tutti,” ‘ Cenerentola,” 
&e., which the band did full justice to. The 
vocalists were Mrs. Cutolo and Mr. G. S. Hendley, 


the lady obtaining an encore in “‘O mia Fernando,” 
Mr. Hendley sang Kalliwoda’s 
“Sees't thou at even” with violoncello obligato by 
Mons. A. Brousil. Mr. Woodward was the accom- 


from “ Favorita.” 


panist and conductor. 





The Reading Choral Union performed the 
“Judas Maccabeus” on Monday evening at the 
The room was very well attended, 
and the performance appeared to give great 


Town Hall. 


satisfaction. The principals were Miss Daniel 
Son, soprano; Mr. Hawksley, tenor; and Mr 


7. Distin, basso. The song “From mighty 
kings,” by Miss Danielson, and the recit. and 
ur, “The Lord worketh wonders,” by Mr. Distin, 
were received with the greatest enthusiasm by the 
andience ; and the usual encore was given to the 
Mr. Birch 


chorus “ See the conquering hero.” 


conducted with great firmness, and the chorus 


On the three concluding evenings of last week 
the great Ethardo, Herr Dobler (conjuror), Mdlle. 
Oceana (slack-wire performer), and Mr. James 
Moss (comic vocalist), gave entertainments in 
the Ulster Hall, Belfast, under the management 
of Messrs. D. and J. Allen, of this town. Business 
was good.—Miss Kate Saville and Mr. Wybert 
Reeve attracted large audiences to the Theatre 
Royal during the past week. Their engagement 
terminates on Thursday evening.——At the Ulster 
Hall Popular Concert on Monday evening this week 
the attendance was not large. Mr. Alfred Cellier, 
organist of the Hall, made his first appearance 
since his late serious illness, and the vocalist 
was Miss Poyntz.——Miss Emma Stanley's 
entertainment, “The Seven Ages of Woman,” is 
being largely patronised at the Victoria Hall. 





The executive of the Literary Institute, Gosport, 
brought the session to a close on Monday evening 
last week by a concert at the Star Hotel. The 
performers were Miss Ellice Jewell (who has been 
honoured by performing before Her Majesty the 
Queen at Osborne), pianist; Miss Anna Jewell, 
soprano; Herr Kreyer, solo clarionet; Mon. F. 
Paba, accompanist; and four of the lay vicars of 
Winchester Cathedral, who sang part-songs, duets, 
glees, &c. Miss Jewell acquitted herself remark- 
ably well in the pathetic ballad of ‘“ Auld Robin 
Gray,” which was sung with such an even tender- 
ness of expression throughout the four verses as 
to elicit a hearty recall. Miss Ellice Jewell’s 
rendering from memory of Rubinstein’s arrange- 
ment of Beethoven’s march from “ The Ruin of 
Athens” caught the ear of the audience with 
a pleasing effect, and at its close she was loudly 
encored, when she played a caprice, also from 
memory. The lay vicars of Winchester Cathedral 
had eight pieces set down for their performance. 
The concert in a musical point of view was a 
success. 





The last of the Monday Popular Concerts took 
place at the Philharmonic Hall, Liverpool, on 
Wednesday last week, the principal artists being 
Herr Joachim, Signor Piatti, and Herr Pauer. 
There was again a very large audience, and the 
concert passed off very successfully. Mr. Beesley 
announces a concert on Wednesday next, at which 
Mr. Charles Hallé and other eminent artists will 
appear.—A concert was given at the Con- 
cert Hall, Lord Nelson Street, on Wednesday 
last, in aid of the Oldham-street Scotch Church. 
Miss Bessie Aitken was the principal vocalist. 
Miss Clara Wight, Mr. W. Neile, and 
Mr. Cuzner sang at the Saturday and Monday 
Evening Concerts last week. Mr. Maccabe has 
resumed his entertainment at the Queen’s Hall. 
This gentleman is a great favourite in Liverpool, 
but it is a pity he cannot rely upon his own merits 
without resorting to puff advertisements. ——Mdme. 
Fanny Huddart, the well-known contralto vocalist, 
will appear at the Prince of Wales’s Theatre on 
Monday next in a new drama written expressly 
for her. 











The annual concert of the Edinburgh University 
Musical Society took place on the evening of 
the 17th inst. in the Music Hall. This associa- 
tion originated out of some amateur performances 
of the physicians and surgeons of the infirmary. 
Some alterations were made in its constitution 
last November, under the presidency of Professor 
Oakeley; and it now consists, in its vocal section, 
of present and past students of the university, 
the instrumentalists being supplied by the “ St. 
Cecilia Society of Musical Amateurs.” The 
orchestra numbered forty-five performers; the 
chorus about ninety. The following was the pro- 
gram :—‘‘Symphony, in C, No. 1, Beethoven; 
song, “ Busslied,” Beethoven ; part-songs, ‘‘Even- 
ing,” L. de Call, ‘Banish, oh maiden,’’ O. Lorenz, 
“Jaeger leben,” Storr; song, ‘“ Der Ménch,” 
Meyerbeer ; student’s song, “‘ Alma Mater,” H. 8. 
Oakeley ; chorus, “Fair Semele” (‘‘ Antigone”), 
Mendelssohn ; overture, ‘‘ Marta,’ Flotow; song, 





Waa very good and effective. 


a, Schlummerlied, Op. 124, No. 16, Schumann, 8, 
Impromptu, Op. 90, No. 2, Schubert; recit., ‘* Ma 
che insolita luce,” aria, “O voi dell’ Erebo,” 
(‘‘ Le Resurrezione”), Handel; quartets, “Der 
Schiffer,” “Mailied,” Kreutzer; aria, ‘‘ Non pid 
andrai,” Mozart; glee, “The Chough and Crow,” 
Bishop; Vintage chorus (‘ Loreley”), Mendels- 
sohn; overture, ‘Jl Barbiere,” Rossini. The 
song composed for this concert by Professor 
Oakeley to Professor Maclagan’s Latin words, is 
a bright, lively composition, with very pleasing 
harmony. Its verses were given alternately in 
unison by the whole voices, and in harmony by a 
select number of them, the composer playing the 
accompaniment on the organ. ‘The execution of 
both vocal and instrumental music was generally 
very satisfactory; and Professor Oakeley deserved 
and obtained from the audience ample recogni- 
tion of his principal solos. 





Mr. Mapleson’s Opera Company have occupied 
the Theatre Royal, Manchester, for the last week. 
The company is strong in all except tenors, and 
there is a terrible lack of them. Out of the six 
performances four were devoted to Mozart, and one 
each to Beethoven and Verdi. “ Don Giovanni” 
was given once, ‘‘Il Flaulo Magico’’ twice, and 
‘*Le Nozze di Figaro,” “ Fidelio,” and “ Il Trova- 
tore,” once each. The “ Flauto Magico”’ had not 
been given here for many years, and the revival 
was very welcome, Mdlle, Tietjens was as usual 
very successful as Pamina, Mdlle. Vanzini was an 
excellent Queen of Night, but the Papagina and 
Papageno of each evening were the greatest suc- 
cesses: we never saw Santley to such advantage 
as in the latter characters; his acting was most 
finished, and bis singing equal throughout; he 
was decidedly the first favourite of the evening. 
Next was Malle. Sinico, who quite elevated the small 
part of Papagena. Their duet “ Pa-pa-pa-pa-geno ” 
was enthusiastically encored each evening. Herr 
Formes was the Sarastio of Thursday, Signor Foli 
filling the part on Friday. Inthe “ Nozze” as 
Figaro and in ‘‘ Don Giovanni ”’ as Leporello, Formes’ 
acting was really fine. At times, however, he lost 
all command of his voice, but never more so than 
in the ‘ Flauto Magico.” Of the performances of 
the tenori we think the less said the better.—— 
The ‘third edition” (query, how many more to 
follow?) of “ Goody Two Shoes” pantomime is 
now drawing great houses to the Prince's 
Theatre. It is the best pantomime that has 
been produced in Manchester for many years,—— 
The Manchester Vocal Society gave their last 
subscription concert on Tuesday. We must con- 
gratulate Mr. H. Wilson, the musical director of 
the Society, on the success that has attended it 
during the two seasons of its existence. The 
high encomiums that were passed on its per- 
formance last season by all the local press have 
been fully borne out by the careful and artistic 
treatment of all the works they have given this 
year; all have been well done, some better than 
others, certainly, but none slovenly. Mr. Wilson 
manages to keep his choir so well in hand during 
the summer that when other societies are com- 
mencing the practice for the winter campaign 
the Vocal Society have nearly completed their 
rehearsals for the winter. Of the last concert on 
the 16th we can do little more than reiterate our 
previous remarks. The best thing of the evening 
was Cooke’s setting of Campbell's immortal “On 
Linden when the sun was low;” music, words, 
and performance were on a par, and this glee may 
be put down as the success of the season, The 
particular novelty of the evening was Barnett’s 
“ Ave Maria.” 


CONCERTS. 





The last Monday Popular Concert of the season 
was devoted to the benefit of Mr. Chappell, the 
director. The following was the program :— 





“Sie weiss es nicht,’ Eckert; pianoforte solos, 





Quintett, in C major, Op. 20 .........+.. 6. + +++. Beethoven. 
we ahs vay be we lone” bs tibeese s Macfarren. 
A te and Rondo Capriccioso, Pianoforte 


Adagio, in F major, Violin ..scesseceseceeees 


pats Mendelssobn, 
. Spohr. 
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Song, ‘‘ [he mighty trees bend ” 


Concerto, in D minor, three Pianofortes err 
Song, ‘‘ Orpheus with his lute” ................Sullivan. 
Impromptu, in B flat, Op. 142, No. 3, Pianoforte. Schubert. 
Prelude and Fugue, Organ.. ..... so cece ce OCR, 


Never perhaps has Mdme. Schumann encountered 


.....@chubert. | 


} 


fema con Variazioni, Pianoforte and Violoncello.. Mendelssohn. | 





ring in the title, recalling a bygone age of strong 
| dramas. It is, however, only sixteen years old, 
| being an Adelphi production of French origin, 
known to Paris as “ La Priére des Naufragés,” by 


MM. Dennery and Dugué, and known in England 


a more enthusiastic welcome than on Monday. | by yet another title—the “Sea of Ice.” Imported 


Her appearance was the signal for a prolonged 
burst of applause, which broke out again after 


into England, it became fixed on the public mind 
in association with Mr. Benjamin Webster and 


the conclusion of andante and rondo, and com- | Mdme. Celeste, whose finished acting consider- 


pelled her to return to the instrument. 
concert was rendered remarkable by the con- 


This | ably helped its success; and besides these two 
| artists were Mr. Keeley as Putney Bill, Mrs. 


currence of three such performers as Mdme. | Leigh Murray as the Countess de Brissac, Mr. 
Schumann, Mdme. Goddard, and Mr. Charles | Paul Bedford as Porpus, Mr. Charles Selby and 


Hallé; the second of whom did full justice to the | 


Miss F. Maskell. 'The present revival of the melo- 


‘ema con Variazioni of Mendelssohn, with Signor | drama at the Olympic shows a different range of 


Piatti, and the third responded to an encore of | 
Schubert's impromptu. We have never heard | 


characterisations. The story remains the same. 
The first act takes place on the vessel bound for 


Bach's magnificent concerto, which opened the| the Mexican coast, and in which the captain is 


second part, better performed, and do not know 
that we ever heard Miss Edith Wynne in better 
voice. Her rendering of * Die junge Nonne” was 
sympathetic and admirable. 

According to custom, ‘‘ Messiah”’ has been fre- 
quently performed during the present Passion- 
week. On Monday the National Choral Society 
gave it at Exeter Hall. On'Tuesday Mr. Barnby’s 
Choir performed it at St. James’s Hall with the 
employment of the lowered pitch; on Wednes- 
day the oratorio was conducted, at the Sacred 
Harmonic Society's performance, by Mr. Sainton 
in the absence of Mr. Costa, and to-night it is 
given at Exeter Hall by the ''onic-Solfaists. 

Mr. Greenhill’s concert came off at the Beet- 
hoven Rooms on Thursday last week. ‘The chief 
features consisted in the concerted music, in 
which the concert-giver took part with Miss 
Robertine Henderson, Miss Emmeline Cole, and 
others, and in a ballad of good musicianly merit 
composed and sung by Mr. Greenhill, and very 
favourably received. ‘This, called ‘Oh Bessy 
take this tender flower,” was among the encores, 
together with a song by Randegger, “ Bird of the 
spring time,” sung by Miss Cole; “Non pit 
andrai,” sung by Herr Carl Stepan; a duet by 
Mozart; and Randegger’s terzettino, ‘I Navi- 
ganti.” ‘The composer of the last conducted. 
‘he concert, diversified by some good pianoforte 
playing by Mr. Walter Bache, was in all respects 
an enjoyable performance. 





ENTERTAINMENTS. 





On the 16th inst. the Alleyne Dramatic Club gave 
an entertainment in Pimlico, when the following 
pieces were performed : “ Turn him Out,” “* The Old 
Chateau,” and * Done on both sides.” In the farce 
the réle of Nobbs was very ably sustained by Mr. W. 
Motley, and well supported by Mr. C. Shrewsbury 
as Moke. In the drama (by the late Mr. Stirling 
Coyne) the acting was generally good, and very 
creditable to all engaged, more especially in the 
case of Mr. J. H. Lane as Lalonette; he played 
with judgment the villain of the piece, at all 
times an unthankful part. Messrs. Rawlings, Scott, 
Peters, and Shrewsbury received, as they well de- 
served, the applause of the friendly audience. Miss 
L. Frazer as Julie played in a most artistic and 
pleasing manner. Miss Ray in Jeanette was good; 
her piquancy charming. In the last farce Whiffles 
was well acted by Mr. G. P. Scott. The comic 
humour of Mr. Motley as Phibbs was here again 
irresistible. Mr, Maddison sustained the part of 
Brownjohn very fairly, but was hardly lively enough 
for a character identified with the name of Mr. 
C. Mathews. Miss Lausdowne as Mrs. Whifles was 
fully appreciated. 

His Highness the Prince Hassan Pacha and suite, 
accompanied by Colonel Gamble, honoured the 
Royal Christy's Minstrels with their presence on 
Tuesday evening at the St. George’s Theatre, Regent 
Street. 
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‘The Thirst of Gold, or the Lost Ship and the 
Flower of Mewico,” Las a fine old melodramatic 








accompanied by his wife and his little daughter, 
Marie. The crew, with the exception of the 
English sailor, Putney Bill, become dissatisfied 
through the influence exerted over them by Pedro, 
a Mexican adventurer, who has heard of the wealth 
of California, and thinks it very foolish to sail to 
Mexico when more is to be obtained in another 
direction. On the refusal of the captain to turn 
the ship from her course the sailors mutiny, and 
the captain, with his wife and child, are put into 
a boat and turned adrift, whilst the crew and 
Pedro retain possession of the vessel. The stage 
next represents a sheet of ice, adorned with fan- 
tastic rocks and pinnacles of the same material. 
Here are the captain, his wife, child, and honest 
Putney Bill, who has jumped after them, but not 
before grazing Pedro’s neck with a pistol-shot. 
The ice breaks up, the strange formations melt 
away and separate into distinct masses, and all 
are submerged except little Marie, the captain’s 
daughter, who floats away over a rough sea. 
When the third tableau is exhibited fifteen years 
have elapsed. Pedro is aman of enormous wealth, 
and calls himself the Marquis d’Arvez. Heintends 
to go to France, but his ship is detained in a 
Mexican bay by contrary winds, and he has for 
his companions the Countess de Brissac, Adele, 
and Roland de Feval, all passengers in his ship, 
and all residents in a temporary fortification, 
built to repel the attacks of the Indians. A 
skirmish with the red-skins leaves this little 
French party in possession of a young girl named 
Unarita, whose likeness to Madame de Valois, the 
captain’s wife, excites unpleasant emotions in the 
mind of Pedro. A few French words uttered by 
the young Indian increase the surprise of the 
Countess and her niece, who are respectively the 
sister and daughter of the late Madame de Valois, 
and it is resolved that Unarita should be taken to 
Paris. When France is reached we find the 
Marquis d'Arvez has acquired great influence over 
the Regent, Philip of Orleans, and has become 
strangely fascinated with Unarita. In the mean- 
time Putney Bill, who dropped through the ice 
fifteen years before, appears on the scene. He 
was picked up by a Danish vessel, and has 
recently been engaged as a servant to Roland. 
The recognition which gradually takes place be- 
tween him and Unarita, the repetition of the tricks 
with which he used to amuse her in childhood, and 
the childish delight with which she remembers 
them, give to the fourth tableau one of the most 
dramatic situations in the piece. In the last act 
the interest takes a tragic turn. Unarita, 
no longer the childish Indian girl, is a minister 
of vengeance. She has learned from Putney 
Bill that the Marquis is her father’s murderer, 
and she accepts the hand of the criminal for 
the purpose of destroying him. It is sufficient 
to add that the crime is brought home to 
him by the evidence of Putney Bill. The proof 
of the wound inflicted by the gallant tar at 
the time of the mutiny is convincing, and the 
detected Marquis, alias Pedro, is led off to undergo 
the murderer's penalty. It will be remembered 
by old playgoers how full of interest the old 
piece was, and how the story, of which the above 
is a summary, Was admirably filled out in every 
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respect by the excellent actors congregated 
on the Adelphi boards. At the Otympie th 
acting is only second-rate, and the iden 
on Saturday suffered from insufficient re. 
hearsal. Mr. Henry Neville as Pedro is alwa 
sincere, but his forte does not lie in the e " 
sition of Villany ; while Mr. J.G Taylor was an 
inferior impersonator of Putney Bill; and to Mr 
Horace Wigan, careful and able actor ag he is 
nothing better was assigned than the captain of 
the luckless vessel. Miss Furtado borein a great 
measure the full burden of the piece by her 
spirited assumption of Madame de Valois ana 
Unarita ; and Mrs. St. Henry, Miss Maria Harris, 
Messrs. G. Vincent and H. Vaughan made up the 
cast. The ice scene was effective, and might, had 
more care been bestowed upon the general get 
up of the play, have recreated a great sensation, 
resulting in along run for the “ Thirst of Gola.” 
The scene on board the vessel was even better, 
and reflected great credit on Mr. Julian Hicks, 
Drury Lane closed on Saturday, the last week 
being remarkable for a varied program illustrated 
by a new tragedian, Mr. T. C. King. The new 
comer’s Hamlet is full of quiet unobtrusive 
merit, devoid of rant, devoid of exaggeration, and 
equally devoid of anything approaching to genius, 
It is excellent in contrast to many of the mouth- 
ing, stalking, marionette-like Hamlets which the 
world has seen and even applauded, but it is as 
far from the ideal Hamlet as the present age is 
far from fertility in great tragic playwrights. Mr, 
Ryder played the ghost like an Institution; and 
Polonius fell to the lot of Mr. Barrett. The 
Ophelia was Miss Heath, who took commendable 
trouble with her part, aud invested it with a fair 
amount of sweetness and sympathy. One of the 
best-filled réles was that of Laertes by Mr. Wilson 
Barrett. 

During the week Mr. Charles Dillon appeared 
in Lear—perhaps the best impersonation in his 
repertory. Dignified, impressive, full of power, 
and strongly pathetic in the scenes where the 
reverting glimpses of reason visit his wandering 
mind and remind him of his great sorrow, the 
whole part was excellently conceived and executed. 
Miss Addison created a good impression as Goneril; 
Miss Heath was Cordelia, and Miss M. O’Berne, 
Regan; Mr. Ryder, Edgar, and Miss Harriett 
Coveney the Fool. A singularly discreditable 
attempt at playing a version of “Les Trois 
Mousquetaires” was made for one night only; but 
both piece and acting were so wholly unworthy of 
Drury Lane that we prefer to mention no name 
in connection with either. On Wednesday and 
Friday “ Othello” was performed, with Messrs. 
Phelps and Charles Dillon respectively as Othello 
and Iago. Saturday, the closing night of the 
season, was devoted to the benefit of Mr. F. B. 
Chatterton, the enterprising lessee and manager 
—“Macbeth” being given with Mr. Dillon as 
Macbeth, Mr. H. Sinclair as Banquo, and Mr. T. C. 
King as Macduff; Mrs. Howard Paul appearing 
as Lady Macbeth and Hecate. 








FRANCE. 
Parts, March 23rd. 
Victorien Sardou has achieved a brilliant ne 4 
cess in a new branch of dramatic composition. ;/ 
Hitherto we have only seen this clever dramatist RY 
in comedy. His first essay in drama has been a 
produced at the Porte St. Martin with very § 
remarkable success. ‘ Patrie” is the significant " 
title of the new piece, which treats of a notable Hi 
epoch in the history of Flanders, garnished with 
sufficient fiction and as little distortion of bistorical 
data as make it a palatable dish for the public. 
Like the play now performing at Mr. Vining’s 
establishment chez vous, the new druna repre- 
sents a series of historico-dramatic tableau, ouly 
(judging from what I read of “ Marie Antoinrtle ) 
its fictional additions give it a far greater intorest 
for those who seek amusement rather than 










struction, than the London drama before men 
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tioned.“ Patrie’”’ gives in eight tableaux the 
whole history of the conspiracy organised by 
William of Orange, and seconded by the Comte 
de Kysoor, to upset the Spanish rule and drive 
out the Duke d’Albe, Philip the Second’s savage 
lieutenant, who made himself execrated by his 
weakness for gibbet and stake. At the rise of 
the curtain the Count de Kysoor is about to be 
arrested. The Spaniards have ascertained that 
the Count has quitted Brussels for the purpose of 
Jeaguing himself with William of Orange. Kysoor 
js almost resigned to his doom, when, to his 
intense surprise, one of the Spanish officers lodged 
in the Count’s house affirms that he (Kysoor) has 
never left hisdomicile. ‘The officer advances in 
proof of his statement the astounding revelation 
that he has fought and wounded in the hand 
the Count on the previous night. Reflection 
proves to the unhappy Count that another has 
taken his place on the previous night, and that 
his wife Dolores is false to him. The baseness of 
his wife is the more bitter to him that he has 
taken her from poverty and humble rank, and 
made her his wife in the hope of raising her to 
his own station. The lover of the Countess is one 
Karlo van der Noot, the friend, confidant, and ac- 
complice of the Count in the conspiracy: a brave, 
chivalrous, and patriotic man, who pines for the 
deliverance of his country and the overthrow of 
the vicious Duke d’Albe. Dolores admits her 
faithlessness, but conceals the seducer’s name. 
The Count is furious at her infamy; but he must 
depart for the Gate of Louvain, where, accord- 
ing to prior arrangements, he has to meet 
the Prince of Orange, and the rest of the 
sworn conspirators, to complete the plot. In 
this meeting it is agreed that another meeting 
of the conspirators be convened at the Hotel de 
Ville, that the people shall burst into open revolt» 
and that if the blow succeeds the angelus shal 
berung; but if on the other hand it should fail, 
the tolling of a death-knell shall be the signal 
for William and his army. Meanwhile the Duke 
@’Albe rests in fancied security in his palace, for 
his spies inform him that William of Orange is 
faraway. But a woman arvives upon the scene. 
It is Dolores, who comes to betray the conspirators, 
with the amiable purpose of getting her husband 
out of the way. A wholesale seizure of the con- 
spirators is made, and amongst the number Karlo 
istaken. Dolores passionately implores his release, 
but the butcher duke is inflexible, until his 
daughter Rafaela, a consumptive girl, joins her 
prayers to those of Dolores. Karlo has given up 
his sword to the Duke, and will not take it up 
again. He regains the Hotel de Ville, where 
he finds his accomplices, and amongst the number 
the ill-used Kysoor. The latter confides the com- 
mand to Karlo, and in the act of giving him 
another sword he discovers the wound upon his 
hand. The conviction flashes across him that he 
now faces the seducer of his wife, Dolores! Karlo 
avows his treasons and asks for death ; but Kysoor, 
ina sublime fit of patriotism, foregoes his private 
vengeance for the benefit of his country. This 
point is admirably worked up to, and I am bound 
to say very finely interpreted by Dumaine as 
Kysoor. At the same time it is impossible for an 
ordinary unpatriotic mortal to comprehend the 
wronged man’s self-denial. At this point the 
Spaniards, still put on their track by the infa- 
mous Dolores, reach the Hotel de Ville, after 
making en route a whole massacre of the people 
in the streets. Karlo is again seized, but again- 
scapes through the good offices of the dying 
Rofaela, A safe conduct is granted to Karlo and 
Dolores. Kysoor is put to the torture, and Karlo 
swears to the dying man to destroy the traitor 
who has betrayed them to their enemy. The 
test of the conspirators are garotted, and 
Conducted in a procession to their funeral 
pyre. The ghastly procession bars the pas- 
Sage of Rafaela, who experiences such painful 


* motions that her faint thread of life snaps at 


very moment that her father, the Duke, passes 
under a dais, escorted by his executioners and 











torturers: a fine dramatic situation. The hapless 
wretches denounce Karlo, whom they see at 
liberty, as their betrayer, but he repudiates the 
calumny and flies to Dolores. He finds the guilty 
woman more loving and more passionate than 
ever; but in the course of conversation he learns 
that she has betrayed them to get rid of her 
husband, the noble-hearted Count Kysoor, upon 
which Karlo, seized with indignation, stabs the 
adulteress, and flies through the window to join his 
comrades, whom the flames are now devouring. 

I have given but a brief outline of M. Sardou’s 
new drama. It contains more beauties than my 
pen can enumerate or the space allotted to me 
can contain. It is a work showing at once great 
historical research and dramatic perfection. In 
few dramas, ‘‘ founded on fact,” do I remember 
to have seen such a successful result produced 
with so little upsetting of historical facts. The 
most remarkable character, which owes its 
creation to the dramatist’s invention, is that 
of the consumptive child of the Duke, and this 
is one of the happiest bits of the play. Rafaela 
flits across the scene like a vision, and the 
spectator feels as deep and poignant a grief at 
her sad ending as we have all felt at poor Little 
Nell’s death. Clever as the creation is, I cannot 
but feel that M. Sardou is a happy author in 
having the character filled by Mdlle. Leonide 
Leblanc, who looks and plays the part to life. 
The odious and repulsive véle of Dolores was played 
by Malle. Fargueil with great force, and her grand 
scene in the fifth act was given with remarkable 
power. These are after all unthankful parts, espe- 
cially for women. I have heard of Iago being 
hissed at a minor theatre : Dolores would assuredly 
get pelted by suchanimuginative audience. Berton 
played the lover with great skill and judgment, 
but to my fancy his is no less an unpleasant part. 
The climax does not make Karlo less objectionable 
to my mind; and altogether one feels a sort of 
satisfaction that he has gone to finish at the 
stake. Dumaine as Kysoor excelled himself. 
His scene with Karlo, when he discovers him to 
be the wrong-doer by the wound on his hand, was 
a very grand piece of acting. I do not think 
Iam making any rash prophecy in predicting a 
very long run for “ Patrie,” without doubt one 
of the most remarkable dramas produced upon 
the French stage in the present age. 

Mdlle. de Murska has taken her farewell of us 
for the present in ‘ Martha.” She was in ex- 
cellent voice, and although her nervousness was 
slightly apparent, she fairly earned a very warm 
reception. 

I hear that the Ministére de la Maison de 
Y’Empereur has awarded a pension of two thou- 
sand francs a year to Virginie Dejazet. 

The following scrap I copy, or rather translate, 
from one of the daily papers, as it may possibly 
be as great news to your readers as it was to 
myself :—‘ There is a report current in London 
that a young English lady, a member of the 
aristocracy, will make her first appearance on the 
stage on Monday next at one of the West End 
houses. The noble artist is known in the 
aristocratic world of chassewrs as the most daring 
amazone it is possible to meet!” 

MM. Jules Claretie and Petrucelli della Gat- 
tina’s new drama, ‘‘ La Famille des Gueua,” is an 
intricate historical play, the subject of which is 
the attitude assumed by the bold and aristocratic 
Beggars of Fianders—to wit, the Egmonts, Horns, 
Nassaus, and Van Haarlems, who scorned to 
plead in forma pauperis against the Spanish 
Government, when it attempted to transplant 
the Inquisition to the Low Countries. The plot 
is laid at that critical period of modern history 
when the Council of Trent had ceased from its 
labours, and the Duke of Alba was sent by Philip 
II. to lash with scorpions where the virile Mar- 
garet of Parma had only lashed with rods. The 
insurrection of “the Beggars,’ celebrated by 
Motley and Prescvtt, is one of the most inter- 
esting events of the great struggle of the six- 





teenth century between light and darkness—the 


principle of liberty of conscience and the theory 
of Divine right. The burgomasters of the Ne- 
therlands, when consulted by the Princess of 
Parma as to her prerogative, as regent, to estab- 
lish a branch of the Holy Office and enforce the 
Trenidtine theology in the towns, replied that such 

acourse would be incompatible with the charters 
granted by the Dukes of Burgundy and_ the 
Emperor Charles V. In her perplexity she re- 
ferred to Madrid for instructions. Her doubts 
were soon dispelled. There was none of the 
procrastination which characterised Philip on this 
oceasion. The usually prolix monarch sent her a 
despatch, in its laconic harshness worthy a Spartan 

master dealing with the life of a slave. ‘ Death 

or conversion” were the only instructions he 
vouchsafed to his step-sister. Nine leading mem- 
bers of the Flemish nobility, on learning the 
contents of the Spanish despatch, met at Breda, 
and drew up that Act of Association known in his- 
tory as “the Compromise.’ This petition of 
rights was presented to the Princess Regent by 

400 gentlemen dressed in grey cloth. Margaret, 

hesitating to receive them, was emboldened by the 
Count de Barleimont, who asked her jeeringly 
what she had to fear “from such a lot of beggars,” 

to give them an audience. Thesaying was noised 

abroad, and the lords of the Reformed party, who 

in all probability were obliged to call in the sans 

culottes of the day to their assistance, adopted the 

nickname contemptuously given them at Court. 

“The Beggars”’ became the war-cry of the Dutch; 

and a wallet the badge of independence. The 

tenacious spirit of resistance, bred in Holland of 
the incessant war against the ocean, proved too 
strong for Margaret, though she did not bear the 

sword in vain. But the sword did not come up to 

Don Philip’s notions of a governmental agency. 

The preachings of Dominicans and Jesuits, fol- 
lowed up by the strangulations, thumb-screws, and 
fires of the Inquisition, were his wenpons. So the 
Duke of Alba, whose nerves were not too tender 
to shrink from applying them, was sent to the Low 
Countries to supersede the Princess Regent. He 
was attended by familiars of the Holy‘Office backed 
up by the Chassepots of the 16th century. During 

the period which had elapsed between his landing 
and the signing of “the compromise,’’ many of 
the Beggars had been swept away. The curtain 
rises immediately after the execution of Counts 
Egmont and Horn. The chiefs of the Houses of 
Haarlem and Leyden have been also sacrificed to 
the fanaticism of the Demon of the South, whose 
influence is felt throughout the drama, though he 

does not once appear on the stage. The founder 
of the House of Orange does not either appear. 
But his absence can be explained by theatrical 
necessities. Were he introduced the authors 
would be forced to set him foremost in the ranks 
of the dramatis persone, a position that would 
hardly accord with his more than Dutch taci- 
turnity. As the manifest destiny of the ‘ Beg- 
gars” is translation to the English stage, it is 
a pity that the person who may be called on to 
adopt it will be obliged to recast the female 
characters. No play has the slightest chance 
of being listened to in Paris if the interest 
in the heroine does not turn on a breach of the 
Seventh Commandment, or an amorous intrigue 
an English audience would not _ tolerate. 
However, as Mdlle. Thecla and the Spanish 
Countess Lucia are almost foreign to the histori¢a] 
portions of the plot, they can easily be sent about 
their business, or transformed without entailing 
the dismissal of the familiars, the Jesuits, the 
Spanish soldiers, of the Duke of Alba, The 
“Beggars of the Breda Compromise” having 
been swept away before the first act commences, 
it is young Beggars that the authors bring upon 
the stage. ‘he generation they deal with are 
of softer metal than the men who went before them. 
It is objected by critics that, to make up for 
want of character of the hero, William of 
Haarlem, appeals are too often made to the 
understandings of play-goers through their eyes. 





This drama contains many vigorous passages, and 
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a good deal of spirited dialogue. But it must be 
confessed that its attractive power on the 
publicis in no small measure due to the gloomy 
pantomime in which the secondary characters 
indulge and the seven striking tableaux, the most 
sensational of which is the opening of the dykesand 
the submersion of the Duke of Alba’s forces. Are- 
dundancy of stage artifices, notwithstanding the 
unquestionable literary and histrionic talent of 
French dramatic authors and actors, can hardly 
be dispensed with here. The reason is obvious. 
Paris theatres are the resort of foreigners from 
nearly every part of the globe, understanding but 
imperfectly the language in which the plays they 
listen to are written. Although they often go 
to the theatre only to learn French, they come 
away disgusted if they pass a dull evening. Hence 
the naturalization of the “sensation header,” 
the introduction of a drowning Ophelia in M. 
Thomas's opera, the alliance of M. Sardou’s wit 
and Mr. Worth’s scissors, the vogue of the 
Benoiton wardrobes, the coarse burlesque of the 
“Grande Duchesse,”’ and the extraordinary 
scenic illusions of the “ Beggars.” ‘The spirited 
dialogue, the finely-pointed satirical shafts, are 
for the Parisians; and the pantomime and 
machinery for the nomads, with which M, 
Haussmann pretends the department of the 
Seine is exclusively inhabited. A passage of 
the play which drew down thunders of applause 
from the galleries, and set the commissaries 
of police to work, was the following: ‘‘ The glo- 
rious victories which have attended our arms in 
Mexico, and the laurels we are about to win in 
Flanders!’ ‘This is put into the mouth of the 
Duke of Alba, whom the “gods” pretended to 
confound with the Spanish nobleman now the 
guest of the Emperor and Empress, who nego- 
tiated last summer the alliance between the Courts 
of the Tuileries and Madrid. The unlucky sen- 
tance was the cause of no small amount of chaffing 
about Juarez and the late vote of the Belgian 
Senate. It is one of the instances of how censors 
strain at gnats and swallow camels. British 
managers may be interested to hear that the cos- 
tumes in “ I'he Beggars” were made after drawings 
by Leys, the celebrated realistic Belgian painter. 
It is to be regretted that the authors were led 
away by the depraved taste which prevails here to 
represent the heroine, who is brought up by a 
Reformed minister of severe morals, as being 
mbued with ideas of Spanish gallantry. 





HOLLAND. 
Amsterpam, March 22nd. 

The second great concert of the Cecilia Associa- 
tion took place in the Municipal Theatre on Thurs- 
day last. The musical menu was served in the 
following fashion: (1) Symphony No. 2, Schumann; 
(2) Mende!ssohn’s music to Shakespeare's ‘‘ Mid- 
summer Night's Dream;” (a) Overture, (b) Scherzo, 
(c) Allegro appassionato, (d) Andante tranquillo, 
(c) ** Hochzeitsmarch ; (3) Symphony No. 1, Beet- 
hoven. Schumann’s Symphony, if it could be 
beautified by an almost perfect execution, should have 
been magnificent on this occasion, yet, notwithstand- 
ing all the efforts of the band and its conductor, Mr. 
Verhulst, it could find no sympathy amongst the 
audience. Nor can I find fault with the latter, for 
Schumann's Symphony is truly Schumannic from 
a to w, from beginning to end; it is harsh, inco- 
herent, unmelodious, and thoughtless: that is all 
that can be said of it. 

It was a sweet indemnification for the ear, after 
the tortures it had to endure during the first part 
of the program, to listen to Mendelssohn's im- 
mortal melodies to Shakespeare’s immortal piece 
«4 Midsummer Night's Dream.” After the familiar 
overture came the gentle scherzo, (performed 
with so much charm and lightness that the 
enthusiastic public forced Verhulst to have it 
repeated), the elegant allegro, the delicious andante, 
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pompous energy. Nor did Beethoven's (much more 
difficult) music fail to find the orchestra fully @ la 
hauteur ot the task it had to fulfil, The reiterated 





applause after each movement, and especially Ver- 
hulst’s smile of satisfaction, would have been ample 
proof in default of any other. The hall was again 
crammed, no standing-room being left in the pit. 

On the previous Friday, the ninth Felix concert 
came off with the following: (1) Symphonie 
Pastorale, No. 6, Beethoven; (2) Concert-air, Hol ; 
(3) Concerto in E flat, for piano, Liszt; (4) Jubel 
Ouverture, Weber; (5) Allegro vivacissimo, Scar- 
latti; (6) Fantasia from Atiber’s “ La Muette de 
Portici,” arranged by Liszt; (7) Lieder, (a) ‘ Der 
Doppelgiinger, Schubert; (b) ‘In Liebeslust,” 
Liszt ; (8) ‘* Wedding March,” Mendelssohn. The 
singer was Mdme. Collin-Tobisch, of whose doings L 
have so often spoken in this journal; the pianist, 
Miss Sophie Menter, from Munich. The latter, who 
is an unexceptionable artist, will be noticed presently, 
as she played at an evening concert of the Park 
on Tuesday the 16th. The works performed on this 
oceasion were: (1) Overture, '‘ Egmond,” Beethoven ; 
(2) Air from Rossini’s opera, ‘‘ I/ Barbiere di Seviglia” 
(3) Concerto for piano, Weber; (4) Overture, ‘* Die 
Fingalshéhll,” Mendelssohn ; (5) Scene and air from 
Verdi's opera ‘‘La Traviata; (6) Rapsodie 
Hongroise, Listz; (7) Variations, Rhéde; Overture, 
** Zampa,” Hérold. 

Mdme. Wilma von Balas Bognar, prima donna 
from Hanover, here sang the vocal numbers. She 
has a very pleasing organ, her artistic interpretation 
was likewise satisfactory, and the scena from the 
first act of ‘La Traviata” especially was executed 
with animo and correctness. Miss Sophie Menter 
belongs to the small family of marvellous piano- 
forte players. She is nineteen years of age, has 
a very prepossessing appearance, and, Mr. Editor, 
mirabile dictu, has had the courage to travel allover 
Germany to this country quite by herself, no one 
accompanyittg her for help or protection.* She isa 
pupil of Tansig and seems to have taken over 
all his qualities in a way that makes me doubt 
whether she could learn anything more from her 
teacher. Indeed, her technical powers are some- 
thing extraordinary. Her muscular force on the 
piano is quite masculine, and, in fact, I know 
no artist, either male or female, except Rubinstein, 
who displays such strength in the wrists and fingers 
as she. Again: her dexterity is fully up to her 
vigour. It was impossible for any one not to be 
amazed at the dazzling rapidity with which she 
rendered some parts of that monstrously difficult 
piece, ‘* Raposodie Hongroise. There is an immense 
amount of technical study, obtained perhaps by 
a daily exercise of several hours, and heaped 
together in a girl not yet twenty. Of course 
the unusual qualities of Miss Menter do not stand 
by themselves ; she has serious defects, as all others, 
but if her musical education be properly continued, 
if technical one-sidedness be avoided and eccentricity 
be shunned, I predict that Miss Sophie Menter will 
be one day the most perfect pianist of her century. 
Amongst the faults which still do harm to her repu- 
tation I must mention her disregard for feeling. 
She is too mechanical in her play; let her 
imitate Mdme. Schumann in this respect; the 
perfect model of a feeling pianist. An artist 
must be something more than a mere automate, 
producing a variety of sounds at liberty; he or 
she ought to resent what he or she plays, and 
to try to communicate that sentiment to the audience. 
Here and there the execution of Miss Sophie is 
likewise defective as regards accuracy, the brilliancy 
and swiftness of a movement making her forget the 
little convenances which characterize the true and 
perfect pianist. I should also like her to use, not 
abuse, the pedal. The pedal is very good, and prc- 
duces an agreeable effect if resorted to at proper 
times, but if it be used too profusely it gives the 
piano an organ sound, which is very distasteful. 
Miss Menter has now returned to Vienna, where she 
has played before, and where the public are in per- 
petual rapture with her. 





* These details, of which Miss Menter makes no mystery, 
have been confirmed to me at a private party at one of the most 
aristocratic houses of this city. At this soirée, where I was 
made as much 

rore, if possible, as when performing in public. It was 
also said there that she is not play to make a professional 
thing of it, but simply for a charitable purpose, the circum- 
stances of which it is useless to detail in print, 


—— 
REVIEWS. 


In Silk Attire. By Wru1am Brack, author of 
or Marriage.” London: Tinsley Brothers, 
In the days when men drank a good 

played a good deal, and talked of driving their 
through each other's bodies, and called Noblem 
not by their titles but by abbreviations of ‘hen 
Christian names, a certain Marquis of Knottingler 
known to his friends as Harry, and sometimes Hit “ 
Ormond, but never Knottingley or the Marquis, fel 
in love with a great actress regnant, Marqui 
was not only very fond of the actress, whose Dame 
was Annie Napier, but very intimate with her; 
called her ‘sister,’ and indulged in platonic phe. 
nomena of that sort, as the custom ig among tho 
nobility towards actresses; and being also of g 
jealous disposition, and not caring that other 
members of the peerage—Duke Dick, and Earl Neq 
and Baron Jack, and so forth—should also take to 
calling Annie sister, he induced the fair stay to 
leave the stage and become his wife, Miss Annig 
Napier accordingly consented to a secret marriage and 
expatriation, for Lord Harry was much too great 
a buck (although his friends did call him by hig 
Christian name) to introduce a common actress to 
his family. For five years Lord and Lady Harry— 
otherwise Marquis and Marchioness of Knottingley 
—lived in Switzerland, the haughty marquis be. 
having himself in exemplary fashion, and a child 
was born—a dear little girl in whom the mother’s 
histrionic talent was naturally developed, and who 
was an actress at four years old without knowing it, 
By that time the gifted nobleman her papa found 
out that it was all nonsense living away from Eng. 
land for the sake of a wife and child whom he could 
never introduce; so one fine morning he got up, 
started for home, and, once arrived, wrote to tell the 
Marchioness that he should not trouble her any 
more, that he would insure her a certain income, 
and that it “would be far better” they should 
never meet again. The discarded wife indignantly 
spurned his bounty, set off for America, changed 
her name, and brought up her daughter to the stage 
as Annie Brunel, teaching her that in her profession 
lay the only assurance of happiness, and that de- 
ceit and contumely, slight and sorrow, haunted the 
outside world. 

This is the prologue, as it were, to “In Silk 
Attire,” and forms the only bit of false art in the 
book. The behaviour of Harry Ormond is unna- 
turally cruel and repulsive, and smites the reader 
like a sudden blow in the face. Beyond this the 
story betrays the hand of a skilled workman, of a 
een observer, of a pleasant story-teller who wastes 
no material in his work, but goes smoothly and di- 
versely on, and enchains the reader’s attention the 
whole way. Annie Brunel comes to London on the 
death of her mother, and takes the town by 
storm as Juliet. We are introduced to her at 
a privileged supper, to which a few critics 
and friends of the management are invited. 
‘“‘Slight in figure, and somewhat pale and dark, 
there was nevertheless a certain calm dignity about 
her features, and a stateliness in her gestures, which 
gave an almost massive grandeur to her appearance. 
Then her magnificent black hair lay around her 
clear, calm face, which was rendered the more in- 
tensely spiritual by large eyes of a deep, tender 
grey. They were eyes, under those long eyelashes, 
capable of a great sadness, and yet they were not 
sad. There seemed to play around the beautiful, 
intellectual face a bright, superficial, unconscious 
activity ; and she herself appeared to take a quite 
infantine interest in the cheerful trivialities around 
her. For the rest, she was dressed in a gleaming 
white moiré, with tight sleeves that came down to 
her tiny wrists, and there ended in a faint line of 
blue ; and through the great braided masses of her 
black hair there was wound a thick cord of twisted 
silver, which also had a thread of blue cunningly 
interwoven with it. The artistic possibilities of 
her fine face and complexion were made the most 
of; for she was an artist, one of the few true artists 
who have been seen upon our modern stage.” 
At the same supper we are introduced to a young 
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in one Frederick Hubbard, Count Schénstein, a 
retired tea-broker who _has made a fortune and 
pought a German title without the ability to speak 
German or to gain the entrée into English society ; 
to a lively soubrette, Miss Nelly Featherstone ; and 
to several more. After the supper, a wild ride is 
iced to Hounslow Heath—a delightful bit of 
organise 
Bohemianism such as would occur to nobody but 
players ; and next morning, being Sunday, Will 
Annerley starts for his home down in Kent, where 
his parents reside, and where he is betrothed to a 
foster-sister, Dove Annerley. 

Here enters the second heroine, Dove, between 
whom and Annie Brunel a conflict soon arises in 
the reader’s mind for priority of interest. Dove is 
Annie’s antithesis in all respects. The brune 
actress is (while on the stage) intensely sensuous, 
passionate and thrilling; it is only when she quits 
the boards that the exaltation dies down and she 
becomes simple and even childlike. Dove is ablonde, 
with a tender, shrinking, piteously pretty face, and 
a pleasant burr as they call it in Northumberland, or 
a purring mannerism, as the author calls her in- 
ability to pronounce the letter r, which forces her 
to say maghiage for marriage. This Dove is a most 
successful creation on Mr. Black’s part, and carries 
the reader’s sympathies throughout the book, albeit 
it is soon to be perceived that her gentle nature is 
incapable of stirring those depths of passion which 
lie within the range of Annie Brunel’s dark and 
splendid eyes. And in ashort space of time—before 
the end of the first volume is reached—Annie Brunel 
has done her work on Will’s susceptible heart. He 
has to accompany her to Germany in the train of 
Count Schénstein. He is thrown into her society ; 
goes out with her shooting deer; gets a charge of 
buck-shot in his arm from her gun; and discovers 
that he loves her passionately, with a love that is 
treason towards his betrothed. Annie makes a 
similar discovery with respect to her own heart; 
and they decide on separation, for both are 
honourable and scrupulous amid all the temp- 
tation of passion. So Will returns to England, 
and Dove notices a change in him which he 
would fain conceal; and Annie returns to the 
stage, to find her old histrionie power gone. She 
makes her début in Rosalind and achieves a fiasco. 
Love has altered all her nature; she has awoke to a 
sublimer conception of life and life’s sorrows than 
she knew before; she has genossen das irdische 
Gliick, and sees how trumpery and empty is simulated 
passion beside the realities of living. Then she 
leaves the stage for ever. Count Schénstein makes 
her a lumbering offer of marriage (knowing her 
claims to the marquisate, which she herself does 
not); but she refuses him and elects poverty. At 
length, reduced to her last shilling, she bethinks 
her of a letter left by her mother to be delivered 
only at the ultimate extremity, and this letter she 
now decides upon carrying to its address: a certain 
lawyer. The lawyer has been previously instructed; 
the estate has been for years under trust according 
to the will of the deceased marquis, waiting to be 
claimed by his wife or daughter, so that now Miss 
Brunel steps into a splendid fortune. 

Meanwhile Dove Anerley is dying of consumption 
caught by a sudden chill. It was necessary to kill 
one of the rival heroines, and it was wise on Mr. 
Black’s part to fix on this victim. For in the first 
place, Will’s faney, despite his conscientiousness, 
was always straying after the beautiful actress, and 
worse than that, his legs accompanied his fancy. 
One wild night passed in walking about Kensington 
with her is a very epic of love-making. Itis here that 
he first learns that she returns his passion, and the 
unfortunate pair, devoted to each other but separated 
by the stern sense of honour, agree to relegate the 
future to the future and behave just for one evening 
with as much impetuous sweetness as consorts with 
propriety. After this of course poor Dove has no 
chance. Indeed Dove is not so self-abnegating as 
her lover and rival. She is convinced that Will 


loves Annie, yet it does not occur to her to give ' 


him up until the last moment, when a minute 
Previous to her death she induces Will and 
Annie to sign a betrothal, and quoting softly the 
line from her favourite song, in her own purring way, 


“*Meghily, meghily shall I sleep now,” 

peacefully expires, with a smile on her sweet face. 

Such is a scant outline of a story filled up with 
much varied grace. The descriptive scenes, bits of 
natural painting, are limned with very vigorous and 
poetic touches; the characters stand prominently 
forth, and the pages are diversified with quaint bits 
of philosophy and shrewd hits, epigrammatically 
expressed. In one place Mr. Black differentiates 
felicitously concerning ladies who, in dressing for a 
ball or the theatre, imagine that the less they clothe 
themselves the better they look. ‘ It is merely,” he 
says, ‘a question of the relative artistic value of 
certain surfaces. And as a general rule it may be 
accepted that the natural complexion of women’s 
shoulders is inferior in fineness of hue and 
texture to the same extent of white satin or 
dove-coloured silk.’ In another place he says: 
“Any long-continued necessity on the part of any 
animal produces a corresponding organ or function : 
can you explain to me therefore why Scotchmen 
are not born with a Mackintosh?” The book is full 
of bits of humour like these. One of the best-drawn 
characters is the parvenu Count, with his stateliness, 
his solitariness, his inaptitude for field sports and for 
commanding his German retainers in their own 
tongue. Another happily drawn impersonation is 
Will’s father, a good-natured materialist who laughs 
at church-going and banters his wife, much to that 
good lady’s distress at his perversion. The author 
is a trifle over-fond of ventilating his knowledge of 
German, and he adopts an obsolete and ugly habit 
of writing words which end in ss with sz, such as dasz, 
weisz, &c.: &@ combination which orthoepy rejects. 
A sentence like ‘‘ Getchen mir, deuke ran” we sup- 
pose must be set down to an aberration of the 
printer’s. In his English Mr. Black has some pet 
words culled from the cant of criticism, such as 
‘* emotional,’ “idealism,” and ‘ subtlety,” which 
are peppered over nearly every page. The abstract 
word “idealism” he uses over and over again in a 
concrete sense, for idea” or “sentiment.” He 
talks of awoman ‘full of the tenderest idealisms.” 
He might as well say she was full of Catholicisms 
or rheumatisms. But these are only slight eccen- 
tricities on the surface of a very interesting book 
which throughout bears the stamp of culture and 
conscientious workmanship. 





[R. Cocks & Co.} 
“ The Gossamer Waltz.” 
forte by Drwpnrop. 

A pretty and simple set of waltzes, which are 
more effective than many compositions with greater 
pretensions. It is a pity that the composer does 
not give her name instead of the unmeaning alias, 
which will stand in her way if she essays compo- 
sitions of a higher order. 


Composed for the Piano- 





[Cramer & Co, LimireD. ] 

“ When my thirsty soul I steep.” Song. Translated 
from Anacreon by Tuomas Moors. Music by 
T. M. Mupie. 

This is really a capital bass song, and is no less 
an admirable setting of Moore’s elegant version of 
Anacreon’s Ode. It will recall to many hearers the 
old duet ‘‘ When gay Bacchus,” which our forefathers 
used to roar out over their cups above a hundred 
years ago. The earlier translation was somewhat 
too literal and plain-spoken for the present day, for 
though the sentiment may be the same there is a 
vast difference between the old 

“Tis better to lie drunk than dead.” 
and Moore’s more cloudy rendering 
“Oh T deem it sweeter far 
To fall in banquet than in war,” 

modern habits would seem to indicate that the later 

version is the less harmful. Mr. Mudie’s music 

bears somewhat the same relation to the old ditty 
as Moore’s verses do to their rugged predecessors. 

But the modern air is quaint and nervous, and well 

accompanied, and has lost nothing by adopting the 

refinement of a laterage. The key is B flat, common 
time, with a range for the voice of ten notes—B 





) flat to D, 





‘* Tove’s Sigh.” 


Song. The poetry by Miss 
LABLACHE. 


Composed by F. Lantacner. 

A pleasing and unpretending melody, with simple 
accompaniment, with a range of nine notes, EB flat 
to F, 6-8 time, key E flat. A groat blemish arisos 
from the false accents given to the words, nearly 
every line beginning with “ and,” “in,” ‘TI,’ “of,” 
‘fa,’ “my,” on the first quaver of a bar, a long and 
accented syllable following on the second quaver of 
the six. We would counsel an alteration of this 
without waiting for a second edition. 





‘A Nursery Legend: the Story of a very Naughty 
Boy.” Words from the Carols of Cockayne. By 
Henny 8. Leian. 

An excellent story —being equal in absurdity to 
any nursery rhyme under the sun—which runs off 
merrily to the catchy tune to which it is set. Wo 
believe Mr. George Buckland makes a tremendous 
impression with it both on juveniles and their elders, 
and under any circumstances—no matter where 
sung or by whom—it must prove a hit. The 
“ moral’ of the story is most unexceptionable. 





[W. Czrrny.] 
“ Wherefore leave the Land.” Ballad. Poetry by 

R. H. Parrerson. Composed by EK. Tempiemone, 
** Leave me Love's Sky.” Song. Words by R. TH. 

Parrerson. Composed by E. 'Tempiemone, 

The words of the above ballad are simple and 
touching, and appropriately set. The melody, 
which is taking, has a compass of nine notes, C to 
D, key F, common time, 

The song is more pretentious, but we like it the 
less of the two; it is less rhythmical, and the com- 
poser appears to hesitate to fix a meaning to the 
words, Still it is not without merit. The key is D, 
common time, compass D to F, 





[Bussenixi, Dublin}. 
“Six Double Chants, Kyrie, Sanctus, and Gloria.” 

Composed by Cuanuron 'T. Sprnr, wt. nine. 

The above would be creditable compositions for 
any one; they are therefore no little credit to the 
abilities and acquirements of Master Speer. Before 
cathedral choir-boys were subject to the excess of 
clerical (as against musical) training, which is now 
generally the practice, many of the youngsters were 
quite equal to composing a chant or a kyrie at nine 
or ten years old, so that there is here no display 
of undue precocity, still less of forced effort. If the 
young composer's diligence keep pace with his early 
promise, under judicious training he may acquire 
a first-rate rank among musicians. 





Ture Lonpon Gurk AND Maprigan UNION IN 
Betrast.—The Northern Whig of 11th March ob- 
serves, ‘*'T’he members of this ‘union’ have so 
frequently appeared amongst us under the auspices 
of the Classical Harmonists’ Society, the beauties of 
their performances are so well known, and we have 
on 80 many occasions paid a deserving tribute to 
their incomparable pait-singing, that we imagine 
silence would on the present occasion become us 
best. Suffice it to say, that a slight change has 
taken place in this celebrated little musical cor- 
poration, in the substitution of Mr. Lawler (the 
original bassoof the union) for Mr. Winn. Paxton’s 
delightfal glee ‘ Upon the Pop!ar bough’ (eneored), 
Horsley’s ‘By Celia’s arbour,’ Weber's ‘ When 
winds breathe soft,’ and ‘Pretty Warbler’ (the 
latter, a finely written glee for five voices, recently 
revived by the union), one and all excited the 
warmest applause of the audience in every part 
of the hall. In addition to the vocalists, Misa 
Jane Wells, Messrs. Baxter, Coates, Land, and 
Lawler, Dr. E. 'T. Chipp, formerly conductor and 
erganist of the Classical Harmonists’ Society, was 
specially engaged as solo organist, and on taking 
his seat at the splendid instrament was received 
with enthusiastic applause. Dr, Chipp's selection 
included Mendelssohn's Sonata, No. 1, Bach’s 
Grand Fugue in D major, the Prayer from 
Rossini’s ‘ Mose,” and an ‘Ave Maria” by him- 
self. We must not omit to mention that Mr. 
Land conducted with his well-known ability, 





Somewnat Pensive.—There are three kinds of 
pens sold by a celebrated Edinburgh firm, under the 
names of the Waverley pen, the Owl pen, and the 
Pickwick pen. Now, whatever may be the case 
with regard to the middle one, the other two are, 
doubtless, unrivalled, for what ean equal the perg 
of Scorr and Dickens ?—Judy, 
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INSLEYS’ MAGAZINI 
AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING, 


K XPLORATIONS of the HIGHLANDS 
"} of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines, Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea, 
By Capt. R. F. BURTON, F.R.G.S., &e. 
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AXIMS by a MAN of the WORLD. 


By the Author of “‘ Lost Sir Massingberd.” In 1 vol. 
RITISH SENATORS: or Political 


sketches, Past and Present. By J. EWING RITCHIE, 


In 1 vol., post 8vo. 


» 


NGLISH PHOTOGRAPHS. By an 
‘J AMERICAN. In 1 vol., 8vo 
HE LIFE OF EDMUND KEAN. 
From Published and Original sources. By WYNFORD 
HAWKINS. 


iL BUT LOST: a Novel. By G. A.| 


HENTY, Author of ‘‘The March to Magdala.” 3 vols. 


eccr ROMANCE. By CHARLES 
H. ROSS, Author of *‘ The Pretty Widow,” &c. 3 vols, 


TN SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of “Love, or Marriage.” 
3 vols. 
URIED ALONE: a Novel. 


vol. 


AD: a Story of Dust and Ashes. By 
G. MANVILLE FENN, Author of “ Bent, not Broken,’ 
&c. In 8 vols. 


A? 


In 1 


MIOWN TALK OF CLYDA: a Novel. 
Ry the Author of ‘One Foot in the Grave.” 2 vols. 
OHN TWILLER: a Legend of the 


e Heart. By D. P. STARKEY, LL.D. 1 vol. 
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3 vols. 





QUAL TO EITHER FORTUNE. A 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols, 


NDER LOCK and KEY: a Novel. 


By T. W. SPEIGHT, Author of “ Brought to Light,” &c. 





INSLEY BROTHERS, 


18, CATHERINE {sSTREET, STRAND. 


HE “ARGUS” and THE ‘“ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 
LONDON OFFICE: 26, CORNHUILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 
FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., ac 
The “ARGUS” and “AUSTRALASIAN” Office, 
26, CORNUILL. 
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NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 





Lonpon: 


CRAMER AND CO. LIMITED, 


*,* Corques AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 





The Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


or J. SWIFT, 55, Kinc-staeet, Recent-street, W. 

Orrices: 55, Kina Srreet, Recent Srreet, W. 
AND , 

59, Fieet STREET, 
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NOTICES TO CORRESPONDENTS. 





A, H.—Your communication arrived too late. 

M. (Dublin)—The concert was noticed in our last impression. 
H. B.—Our report stated that the organ was terribly out of 
tune, and ciphered. Do you wish us to assert that it was 
perfectly in tune and did not cipher? No reflection was 
made or intended on the builder. One of the Le Jeune 
paragraphs stated that the boys had not performed in public 
because there was no concert-hall with a sufficiently good 
organ until the present instrument was erected in St, 
James's Hall. The performance was no bad comment on 
this. 





DIED. 
On Tuesday, March 23rd, 1869, at Louvaine Road, New 
Wandsworth, Cuar.es Lucas, in the 61st year of his age. 
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With deep regret we have to record thedeath 
after a short illness, of Mr. Charles Lucas, one of 
our best practical and theoretical musicians. He 
was a director of the Philharmonic Society, and for 
very many years occupied the position of Principal 
of the Royal Academy of Music, during which 
time he was universally esteemed and respected 
by the numerous pupils of that institution. His 
death will be sincerely felt by those who have 
profited by his instruction, and no less by a large 
circle of friends and the musical profession 
generally. 





The funeral of the late Mr. Charles Lucas will 
take place at the Woking Cemetery (about twenty- 
five miles from Town) on Saturday next, the 27th 
inst. The train leaves the private station of the 
Necropolis Company in the Westminster Road, at 
half-past eleven o’clock, returning about three. 
The journey occupies forty minutes. The Principal 
of the Royal Academy and several of the Professors 
will attend. 





Mr. Mapleson is gone to Paris, to induce Mdlle. 
Nilsson to join the united troupe of the Royal 
Italian Opera. 





The season of French plays will commence on 
the 26th of April, with George Sand’s comedy, 
** Le Marquis de Villemar.” 

The Entr’acte maliciously insinuates that the 
posthumous Mass of Rossini will probably have 
the fate of his ‘‘Stabat Mater,” in England, ar- 
ranged as quadrilles, 





The Gaulois gives unpleasant news concerning 
Mdme. Patti at St. Petersburg. While playing in 
“ Don Pasquale” she was suddenly taken ill and 
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obliged to leave the theatre. 
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The new theatre into which the Polygraphic 


Hall is to be turned will open in May under the 
management of Messrs. Bradwell and Field, 


Drama and burlesque will be its special range, 
The Prince Imperial has made his first appear. 
ance ata theatre. He has begun by the Opéra 
Comique, where the music of the “ Chilet” ang 
“La Dame Blanche” appeared to give him req] 
pleasure. 





Miss Marian Severn, the young lady who made 
so successful a début at the Crystal Palace in 
“The Woman of Samaria” on Saturday last, 
is a pupil in the Royal Academy of Music of 
Mr. Frank Cox. 





The total receipts from the theatres, dancing. 
rooms, concerts, and other places of public 
amusement in Paris, in February, amounted to 
1,947,038f., being a decrease of 244,545f. on the 
previous month. 

A trial of the acoustic properties of the new 
lecture-room at South Kensington Museum yill 
shortly take place. The room accommodates one 
thousand persons, with a commodious stage for 
the illustrations of lectures. 





Various rumours are afloat respecting Her 
Majesty’s Theatre. The opera-bills inform the 
public that it will not be opened this season. The 
interior of the theatre, however, is nearly com- 
pleted, and work is going on night and day, 





Drury Lane theatre will re-open on Easter 
Monday with Mr. Bayle Bernard’s adaptation of 
Victor Hugo’s famous novel “Les Miserables,” 
under the title of “ The Man of two Lives,” supple- 
mented by the pantomime of ‘ Puss in Boots.” 





The appointment of organist to the Manchester 
Cathedral Church is announced. The successful 
candidate is Mr. Bridge, of Windsor. We hope 
he will raise the standard of musical service 
there: it has been very mediocre of late years. 
Mr. Nelson Lee has received from G. W. Cas- 
sidy, Esq., a most lucrative offer to visit America 
with his dramas and pantomimes, which he is 
compelled to postpone in consequence of the near 
approach of his féte season, and other theatrical 
business matters. 





Mr. J. L. Ellerton has received the diploma of 
Feliow (Maestro compositore onorario) of the 
College of St. Cecilia at Rome. ‘This ancient 
congregazione has numbered amongst its associates 
the names of Palestrina, Allegri, Carissimi, 
Scarlatti, Corelli, Leo, Durante, Jomelli, Paer, 
Clementi, &c., &e. 





The new conservatoire in Vienna is fast ap- 
proaching its completeness. Our correspondent de- 
scribes it as “a palace,” with an adjoining concert- 
room to accommodate nearly 2000 persons. The 
institution is in a most flourishing condition, 
and some very remarkable talent is heard at the 
weekly practices of orchestral music. 





A Sunday paper has the following respecting 
the performance of ‘‘ Hamlet” at Drury Lane. 


“Miss Heath played Ophelia. She had be 








stowed much pains upon the part, and her repre 
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tation of madness exhibited marks of much 
vor We doubt, however, whether the result 
Shakespeare's Othello.” 
go dowe. It would have rather astonished the 
pouse if it had been. 





Another victim is added to the list of sufferers 
from sensational performances. At a circus in 
Hull a few evenings ago a gymnast named 
Trevannion, who was executing the “ flying leap,” 
fell from the trapeze into the ring, a height 
of 30ft., and sustained severe internal injuries, 
though none of his bones were broken. Singutarly 
also the same evening a lad fell from his horse 
while riding, and dislocated one of his arms. The 
audience must have surfeited on sensation that 
night. 





An old French actress, Mdlle. Déjazet, once the 
directress of the theatre of that name, has been 
granted a pension of 2000 francs a year by the 
Minister of the Household of the Emperor. In 
her old age she had fallen upon evil times; so 
that the present bounty is very acceptable. She 
is identified with the creation of many of the 
chief réles in French comedy, and was the original 
Fretillon, Beranger’s “ bonne fille.”’ 





Mr. W. H. Liston, the indefatigable manager 
of the Queen’s Theatre, announces his benefit for 
Saturday, the 27th inst. A series of unusually 
attractive entertainments will be presented on 
this particular evening, and many talented artists 
in addition to those engaged at the Queen’s will 
appear. Mr. Liston will, we should hope, be largely 
supported by his friends, who may make sure 
of spending a pleasant evening upon this occasion. 
In retiring from the management of the Queen’s 
Mr. Liston takes with him the good wishes of all 
with whom he has come in contact. 





We learn with pleasure that a new Italian 
Opera Company has been formed, including 
artists of European celebrity, with an orchestra 
and chorus chiefly selected from the disbanded forces 
of Her Majesty’s Theatre. The season will com- 
*mence on Monday, 3rd May, at the Theatre Royal, 
Lyceum, which has been secured for a period of 
six years ; and the repertoire will include a number 
of operas as yet unknown in this country. The 
season will extend to August, and six representa- 
tions will be given weekly. On two evenings in 
each week the performances will commence at 
eight o’clock, instead of half past eight, and on 
those evenings the regulations as to full dress 
will be suspended. The prices of admission will 
be extremely moderate. 





On Good Friday evening Handel’s great ora- 
torio, the ‘‘ Messiah,” will be given at the Royal 
Amphitheatre,Holborn. The artists include Mdlle. 
Rose Hersee, Miss Palmer, Mr. Reed Larwill, Mr. 
Maybrick, and the celebrated basso Herr Carl 
Formes (his first appearance in oratorio for many 
years, and his farewell performance previous to 
retirement from the lyric boards). The chorus 
will comprise upwards of 150 voices, and among 
the principal instrumentalists appear the names 
of MM. Carrodus, Watson, Waud, Paque, Rey- 
nolds, Radcliffe, Horton (oboe), Tyler, Winter- 
bottom, Standen, T’. Harper, and Horton (drums), 
&e. The orchestra will include the most eminent 
performers from both opera houses, the Sacred 
Harmonic Society, &c, 





The St. James’s Theatre is to be rebuilt, 
refitted, and refurnished in costly style ready for 
opening next October, when Mr. John Wood 
moves in as manager, with a company which 
includes Miss Herbert, Miss Larkin, Miss Wea- 
thersby, J. L. Poole, Mr. Lionel Brough, &c. New 
comedies by Mr. Robertson and Mr. Halliday are 
included in the plan of action, which is more pro- 
mising than any which has lately been held out 
in connection: with this ill-fated theatre. The 
object in pulling down and re-erecting the house 


is, we suppose, to exorcise some of the barren 
influences which have haunted the St. James's of 
late—Mexican tragedians, Cancan dancers, and 
what not. We do not doubt that Mr. John Wood 
will inaugurate a more remunerative as well as 
a more reputable polity. 





The late Mr. Augustus Meves was not the 
first pretender to the style of Louis XVII., King 
of France, nor is he to be the last. A later 
Dauphin has just died at a Trappist convent in 
the department of the Deux-Sévres, where he 
had lived for many years. The story is that 
when he first arrived a casket was placed in the 
hands of the superior with an express injunction 
that it should not be opened until the death of 
the new monk. The people of the department 
—which borders on La Vendée—believe that the 
papers found have established the identity of 
the monk with Louis XVII.—an identity long 
suspected already; and crowds of persons, par- 
ticularly of priests, have gone to Bellefontaine to 
see the body, which has been embalmed. Doubt- 
less the associates of this monk are as sincere in 
believing him to have been Louis Capet, as are 
the Messrs. Meves in upholding the claims of 
their father. 











The Public Schools Chronicle, a journal whose 

“notes” are as attractive to the general reader 
as its exclusive information is to those interested 
in matters scholastic, unearths the following de- 
lightful experience from aspiritualistic magazine. 
The writer was at a séance. 
** When we sat down, I thought that a hymn 
would be suitable, and thought of ‘ Wareham,’ 
‘Old Hundred,’ and two or three ‘ Ancient and 
Moderns.’ While undecided, the knot was cut by 
clicks on the accordion keys reading off ‘Hymn 
of Praise ;’ and then the voluntary, equal to any 
of Handel’s or Beethoven’s, was played. I was not 
only shown that my ‘unuttered’ thoughts were 
perceived, but that, instead of praising God in 
the ‘Ancient and Modern’ jog-trots, we should 
carol like the larks; should imitate the angel 
singers, whose voices were so loud as to be heard 
by the shepherds in the calm of night (spirits 
can sing and be heard). The contrast was to me 
so striking that I have since taken the lesson into 
practice, and cheerful strains, like Smith’s ‘The 
earth is the Lord’s and the fulness thereof,’ are 
often used with voices and harmonium by me and 
family. As air is ‘unseen,’ yet a substance, why 
should it be a thing impossible that intellectual 
beings should exist, having bodies as ethereal as 
air or electricity ?” 
Well we cannot say why they should not, but on 
the other hand why should they? ‘That spirits 
can sing we suppose must be conceded: Mr. J. W. 
Taylor, the composer, lyrically states that he 
‘‘heard” one, and the Christy Minstrels (in 
chorus) from time to time repeat the assurance. 
Such evidence is irrefutable. Meanwhile we are 
glad to note that angelic substances repudiate 
Hymns Ancient and Modern: it shows their taste. 
The theory about carolling like larks however 
recalls a similitude. In the late Mr. Gilbert 4 
Beckett's History of England there is a description 
of the famous meeting of Henry VIII. and 
Francis I. on the Field of the Cloth of Gold. 
Early in the morning of the second day the 
French King sought the tent of Henry and woke 
him up. ‘ You see,” said Francis, ‘‘I am up 
with the lark.” ‘ And I,” answered the British 
monarch, rolling out of bed, “am ready for the 
bird you indicate.” It is evident that there are 
larks and larks; and the genus in the thought 
of the spiritualist worshipper was probably that 
welcomed by King Harry. 

The Patti frenzy at St. Petersburg culminated 
on the night of her benefit, of which we have the 
following account from a correspondent :—* She 
was recalled I dare not say how many times, all 
the Bedlamites in the pit stalls standing up to 
roar, and the stage was absolutely hidden with 
immense bouquets. One tender aristocrat of 
sixteen, in faultless get-up, informed me, quite 











his voice with shouting. A riviére of diamonds 
was handed up by some of Patti’s admirers, but I 
was told that the most valuable gifts were reserved 
to be presented later in the evening at a private 
reception. It was reported that 30,000 roubles 
would not cover the cost; and, indeed, if the 
charming Diva had been a real goddess come 
down from heaven, the fuss and worship could 
hardly have been greater, and most probably 
would have been much less. The most astonishing 
thing is that grave commercial men, bankers, mer- 
chants, and others, who, except on the boards, do 
not know their divinity from Eve, should be silly 
enough to put their names down to subscription 
lists for 100 roubles and upwards, which are 
officiously handed round at the clubs. The mad- 
ness of the Muscovites in this respect is absolutely 
inexplicable, unless perchance they fancy that, 
because the sweet singer has been cordially 
received by the difficult publics of London and 
Paris, it would be well to outdo the antiquated 
capitals of the West in the warmth of their wel- 
come; or unless they imagine that their reputation 
for superior refinement and civilisation advances 
part passu with the fervour of their expressed 
admiration and the costliness of the presents 
offered to the idol.” The probable reason is that 
the Muscovite is still half a barbarian, and anxious 
to conceal the fact, in his anxiety goes to the 
opposite extreme and burlesques civilization, just 
as vulgar people burlesque breeding in their 
eagerness to hide their origin. 

The prospects which await English actors who 
seek an engagement in the United States are 
touched upon by an Englishman in America who 
writes ito a contemporary. Alluding to the com- 
petition of native and imported ability, he says :— 
“There seems to be a slight flutter of commotion 
amongst the dramatic community owing to the 
number of actors daily arriving in this country 
from what Americans love to call ‘Hold Hing- 
land,’ and the fact that some American managers 
are advertising for companies in your paper. 
Most American stock actors are of opinion that 
English actors will be brought out to the profit 
of the manager and the depreciation of the salaries 
of native and resident artists. This is in some 
degree true. That good salaries will be paid for 
actors engaged by New York managers I do not 
doubt, but they will find expenses heavier in this 
country, and when they change their base a 
depreciation of salary will generally occur. What 
actors feel pecuniarily is extra amount paid for 
living, having to find in nearly all.theatres their 
entire wardrobe, and the enormous expense of 
travelling owing to the distance between most 
theatres. In some of the papers much discussion 
has latterly arisen in re the difference of salaries 
between the two countries. From experience I do 
not see any material difference. Most of the 
writers take New York for the groundwork of 
their discussion, but this is a false way to argue. 
Actors in the Western States, and also in the 
Southern, may be obtained at the same rates as 
in England, as I have met good leading actors 
playing for fifty dollars a week, which sum, 
taking into account difference of currency, in 
rate of living, travelling, clothing, &., will not go 
as far as three pounds a week in the old country.’’ 








THE OPERATIC SITUATION, 

The combination of operatic resources promised 
by the prospectus of the united managers, threatens 
already to come to pieces before the ink of that 
prospectus is dry. Before this time both impresarii 
have probably found out that he who increases his 
company increases his cares. The owner of that 
miniature menagerie which includes a cat, a guinea- 
pig, ® monkey, half-a-dozen canaries, and a few 
mice, must find less trouble in reconciling the 
inmates of his establishment, than the head of a 
theatre holding five prime donne and half-a-dozen 
tenors finds in reconciling them. It is not as though 





needlessly, in a hoarse whisper, that he had lost 


in the working of an operatic organisation there 
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were too little work for all the hands. The 
work is extensive enough and diversified enough 
for all. This one shines in the light 
roles, the other in the heroic parts, a third in- 
vests a certain character with exceptional high notes, 
andsoon. For example, there is no Rosina compar- 
able to Patti’s and no Leonora or Medea like that of 
Tietjens, Reverse the arrangement, and the result 
would be absurd. Yet although each artist has his 
or her speciality, it somehow happens that each is 
apt to covet the other's. A part like Marguerite, 
for instance, is a very apple of discord. Zerlina 
wants it, Medea craves it, Ophelia thinks it suits her 
best, Selika knows she could do it fullest justice ; 
and so the strife begins. What troubles are in 
store for the possessors of the ‘‘ happy family” of 
artists may be predicted from Malle. Nilsson’s letter. 
That letter is probably “ the beginning of the end” 
of the united opera: a beginning hinted at pre- 
monitorily in the epistolary skirmishing of a fort- 
night back. Mdlle. Nilsson simply acts upon the 
motive which must rule more than one breast 
in the Happy Family. On whatever grounds she 
may prefer to justify her secession, it obviously 
amounts to this: that she does not choose to abandon 
a certain leading position for one of subordinance— 
or at all events of equality, Mdlle. Nilsson prefers 
to be first in a little Iberian village than to be 
second in Rome; and then again the “ village * which 
she contemplated ruling was by no means little : 
it was equal to Rome itself. Now these pre- 
tensions are common to all artistic humanity; 
and though Mdlle. Nilsson's colleagues do not 
consider it worth while to assert their position with 
equal emphasis, there can be no doubt that all are 
equally jealous of their individual rights, and that 
there will be innumerable private “clashes,” if these 
rights come any way into real or fancied conflict. 
This kind of feeling has induced Mr. Costa to retire, 
and drawn away a number of his followers. For 
Mdile. Nilsson and Mr. Costa are not alone in pre- 
ferring exile to loss of prestige. M. Sainton goes 
too—M. Sainton who was Costa's * other I’’—and 
Mr. Dando, principal violin, and Mr. Weist Hill, 
first violin, and Mr. Willy, principal second violin, 
and Mr. Lazarus, first clarionet. The general’s 
demission draws after him the officers. All these 
secessions too have taken place at the outset, before 
a blow has been struck, before the rivalries and 
contentions have arisen from the actual working of 
the system. They are prophetic of what we may 
expect by the time rehearsals and performances are 
in full action. 

We mention a rumour concerning the status quo 
of opera, without attaching any credence to it our- 
selves. It is whispered that Mr. Costa intends 
opening a rival house himself; that Nilsson will be 
his prima donna, and that there are enough artists 
left out of the amalgamation—such as M. Faure and 
Mame. Trebelli-Bettini—to make up a goodly strength 
of principals. We have ourselves no confidence in 
any such report. At the present moment the other 
opera-house is still held by Mr. Mapleson, whose 
lease does not expire till the end of the operatic 
year, After this year it would be fruitless to specu- 
late on the complications which may arise. By the 
time Her Majesty's Theatre is rebuilt and in the 
market, we shall doubtless witness again a rivalry 
in opera, and perhaps that time will see Mr. Costa 
once more in harness. But the current year is 
evidently destined to afford him leisure. Not that 
even for the short space of one summer is Italian 
opera suffered to have the field entirely to itself, 
even though it succeeds in monopolising most of the 
principal artists. For we hear busy portents of a 
coming season at the Lyceum, beginning with the 
month of May and running till August, six repre- 
sentations a week, and two of these popular per- 
formances : that is to say, commencing at an earlier 
hour and unrestricted as to dress. The movement 
is in the right direction. There is no reason why 
we should not have a popular opera, as distinct 
from a fashionable opera. The former could not 
afford to engage fancy artists at £100 to £200 a 
night, but it could furnish at least a first-rate 
chorus and ensemble. And there is equally no 
yeason why a middle-class public, which would 








attend for love of the opera itself, and not to see 
Mdlle. Chose or Mdme. Telle-et-telle, should not 
(in default of the higher rates of admission) satisfy 
itself with a lyric play well mounted and respectably 
sung. We see plenty of chance for the Lyceum 
scheme. If it does no further good it will at least 
show that all attempts to monopolise an art in 
England courts fresh rivalry, and that the more you 
propose to make a neat little combination of anta- 
gonistic forces, the more you amass the elements of 
dissension yourself, and leave the field you occupied 
open to other competitors. 





ENGLISH ORGAN PLAYING. 





We had occasion some time back to remark on 
the growing taste among our young organists for the 
school of organ music now fashionable in the French 
metropolis. Anything more vulgar or vicious can- 
not well be imagined in the whole range of musical 
composition ; but it offers seductions to finger 
merchants anxious to make a trade out of their 
instruments, and the opportunity to show off and 
create a sensation. The French organ music has 
travelled to America, and in churches of which the 
seats are submitted to allotment by the hammer 
of the auctioneer, the Paris voluntary on the organ 
has been made an essential part of the program. 
Why is this? Why should music charged with all 
the worst features of the music-hall dance be in 
such request in England and across the Atlantic? 
First, it is a new thing for instrument and per- 
former. On the Continent the military orchestra 
gave the opera overture in the church, and a principle 
was established that instruméntal music in churches 
was in no wise connected with devotion or worship. 
Improvements took place in the construction of the 
organ, and the old-fashioned instrument was ‘pro- 
nounced mediw#val. The new organ was made as 
like as possible to an orchestra. The diapasons 
for fingers and feet were exchanged for flutes 
harmoniques and bombardes. Horns, cornopeans, 
orchestral oboes, wolophons, harmonicas, piccolos, 
and we know not what have been added to the 
registers, and in some cases the cymbals, bells, and 
drum. The organists seized the new resources, and 
created the new organ theatrical overture and the 
symphony dramatique—a thing made up of quad- 
rilles, polkas, redowas, mazurkas, galops, and what 
not. Bad as this kind of thing is it proved a relief 
to church frequenters in Paris, and met with general 
favour. There was nothing to supersede, for French 
organ playing was simply a thorough-bass exercise 
on the three root chords of the major key. The 
voluntary was a dull monotonous drone, a dire uproar 
from all the stops, without feeling or thought. The 
new thing was a violent contrast—it meant some- 
thing, and that something decidedly sympathetic 
with the amusements of the past week. It was 
Musard in the organ-loft, and turned the nave of 
the cathedral into an agreeable locale for an after- 
noon’s promenade. There was much chord-monger- 
ing in this country with our organists after sermon, 
and people were thoroughly wearied with full organ 
and inversions of the chord of the seventh. The 
new bymn tunes, trotted out in a race against time, 
made this infantile harmonical exercise quite in- 
supportable, and the Frenchman’s organ étude was 
welcomed as a delightful change. The hymns had 
been compressed into a minute and a half, the psalms 
galloped through at a helter-skelter rate, the sermon 
cut down to fifteen or twenty minutes, and our con- 
gregations were not too fatigued to listen to the organ, 
provided the player had anything intelligible to say. 
The almost inaudible stops had been all duly used 
in the hymn tunes, the imitative reeds had all been 
heard, there remained the great organ and the ex- 
aggeration of all its means and appliances. The 
French music supplied the opportunity for its dis- 
play, and it is music that takes no great trouble in 
performance. There are plenty of final cadences, 
no artifice in the conclusion of phrases, lots of 
sudden and incidental modulations, a jaunty and 
telling rhythm, nothing vague, nothing demanding 
thought or calling for serious attention. It was 
pleasant piping for promenading out of pews, the 
organ-builder was satisfied, the congregations 
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pleased, and the players suddenly Temoved fro 
. o im a 
state of nonentity. The thing was found to 
better than the extemporaneous effusions 4 be 
fingers unaccustomed to express thoughts ai - 
priate to the place and the situation, The =, 
organ playing in church service had expired, — 
ever opportune the chant, the anthem, or the b “ 
tune as themes for treatment in the old church 
nothing was ever done with them, and the ao 
proved of no use as an instrument made fo 
assisting in carrying on the feelings of de 
and service. Nothing has been superseded 
country by the introduction of the French organ 
music here, for the ordinary voluntary of dismission 
was simply a row among the pipes without meanin 
of any kind. 8 
That this continental rubbish ig not only 4 
nuisance but a gross indecency, is a fact patent 
and undeniable to all thinking people, ang the 
question is what can be done to get rid of it? jj 
is a thing but of comparatively recent growth, what 
can be offered in exchange? It is all very fing to 
prate about the immortal Sebastian—the greatest of 
organists—the incomparable Bach, and so forth, but 
when we recollect that six compositions for the organ 
and six chorals varied were the all that were ever 
published of Bach’s music in his life-time, and that 
until Mozart went to Leipsic no one thought much 
of the grand organist and his music, we may readily 
surmise that playing music of this class is no joke, 
and listening to music of this class with either 
profit or pleasure no ordinary acquisition. That 
Sebastian Bach turned out some good performers on 
the organ is beyond dispute, and in Krebs, Homilius, 
Doles, Kirnberger, Martin Schubert, and the sons of 
Bach, were to be found thoroughly accomplished 
manipulators of the key-board and good contra. 
puntists. But the best of them shrank from their 
master’s works, and Breitkopf and Hartel, the 
Leipsic publishers, left the duty, if not the profits, 
of bringing out the Bach music to Naegeli of 
Switzerland, Hofmeister of Vienna, and the 
editors at Hamburg. The children of Bach— 
his own sons—averred that the liquor was too 
potent and required diluting. It being granted 
that this music demands a grand organ, a great 
player in constant practice, a large church, and 
congregations familiarised with the play and 
masses of sound of which it consists—it is manifest 
the really grand school of organ music—the music 
of Bach is not likely to depose the present supre- 
macy of our Parisian tormentors. Admitted it may 
be, that it only has to be repeatedly heard to be 
approved—but the organs, the players, the time, and 
all other circumstances are against it. There must 
be a milk-and-water Bach school for the present—a 
mild rill of counterpoint flowing out of the oppor- 
tunities of the service—a school easy to grapple with, 
and not unsuited to worldly and itching ears. Our 
organists have worn out the Handel chorus, and the 
Handel overture and concerts are neither easy to 
execute nor altogether appropriate for recessionals. 
Our great organ contrapuntist—the late Thomas 
Adams, has left a goodly heap of learned counter- 
point in the shape of dismissal pieces—but Thomas 
Adams wrote little devotional music, and was too 
much addicted to short themes twisted and twirled 
in every direction. He pirouetted on all occasions 
—swung round and round even in the shortest 
symphony—and the play is not worth the candle, 
for the music of Adams is bothering and teas- 
ing to the best of players, and if our organ- 
ists cannot play his compositions, our con- 
gregations equally would not listen to them. 
What is wanted is music in keeping with the 
service, something part and parcel of what has 
gone before, and for this our players should be 
educated. Organ music should be studied on the 
organ, and the fingers must be taught to think 
on the key-board. Teaching chords and counter- 
point on paper it is quite clear has come to no 
result ; for paper-counterpoint adepts are helpless 
in the organ-loft. No one would ever know that 
they knew anything of the matter. There has been 
a school of extemporaneous organ-playing in this 
country, and in it have appeared most brilliant and 
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remarkable ensamples. Mere ¢hord-mongering will 
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t depose the meretricious tinsel of the Parisian 
= t solid, unexaggerated movements on 
church themes, naturally and artistically treated, 
would do so, and it is to the creation of this school 
f organ-writing that we must look for the true op- 
: sition to what is a most unmitigated evil. The 
fashions for arrangements from symphonies and 
other orchestral pieces have had their day, and are, 
we think, upon the decline. The organ in these cases 
can never supply the orchestra, and the music is not 
church music. It does not continue the service. The 
voluntary is a thing of itself, and can only be supplied 
by the organist—and the organist must be taught to 
supply it. As there is a gift in extemporaneous 
reaching, 80 there is, no doubt, in extemporaneous 
playing ; but the former without drill and prepara-|}ehind the time 
tion is a sad affair, however great may be the 
Without exercise and constant 
practice, all extemporaneous playing is detestable, 
and most especially so on the organ in church 
yorship. What we urge on our organists is—the 
possession of the power of thinking in sounds, and 
the command of hand in embodying them on the 
organ, & necessary accomplishment for a professor 
on the instrument, and one which close training 
will bestow. He who holds this power can at any 
time continue the service in a fit, appropriate, and 


organist, bu 


natural talent. 


interesting manner. 





PARIS IN THE PIGSKIN. 





I see a playful statement made by one of the 
Paris correspondents of the daily press, in an 
ultra-waggish mood, I presume, to the effect that 
the Customs returns here show £40,000, or a 
million francs, as the value of velocipedes ex- 
ported to the United Kingdom in the course of 
a year. During some weeks past I have made |g hundred wide. 
bicycle statistics a particular study, and I have 
learnt enough to convince me that that figure 
must cover (with plenty to spare) the value of 
the total manufactures. Nine-tenths of these, to 
speak with moderation, are for home use; and of 
the exports by far the greater number go to the 


United States. 


Every manufacturer—and manufacturers have | rider, 
sprung up like mushrooms—has his hands full. 
Any man whose productions are trustworthy has 
to enter his orders and demand a month or six 
weeks’ delay—an elastic convention stretching 


indefinitely. 
Velocipedes have become a rage. 


or cupboards. 


down their glowing faces. 


pigskin than to go off their sugar ! 


One will soon appear as remarkable without a 
velocipede here as in the year-before-last’s hat, 
a Noah’s-ark-coat, or pegtops. I have been tra- 
velling north, south, east, and west in search of 
4 velocipede, and surely Diogenes himself had no 
more difficult a task. Plenty are to be found 


Whose wheels are of about the solidity of double-|racter that rather astonished me; “that little 


i tos whose iron has a dangerous appearance | disdainful-looking boy is a Spaniard, the Marquis 
of being cast, and whose springs are as elastic as 


those of a Chinese cart. But an honest veloci- 
Pede was only to be found in one out of a score 


makers, I can mention this without fear of | that the highest in the land incline to the bicycle. 
being accused of puffing the house with interested 


Glo’ster, 


Everybody | pede is dashing away at the rate of a London 
talks of them. Athletes and gymnasts led the 


way, and now you see them in the hands of old, 
young, serious and gay. Employés de Commerce | reer.” He dashes full at the fence and you shrink 
ride down to business on them in the morning 
and home at night. They stable them during 
the day in obscure nooks of warehouses, in yards 
They fly over the ground at paling. I asked the gatekeeper of the manége who 
race-horse speed, and their hobby-horse takes no | this was. 
more expensive feed than the occasional goutte 
in the patent greaser. Thus they economise time 
and bus-fares. The faculty have pronounced it a 
sanitary exercise, and lo! the obese are seen in 
shoals on iron-horses bringing down the superfluous Champs Elysées, 
pound or so at eight miles an hour—and they for 
the most part, like their patent wheels, provide 
their own grease—an increasing supply that 
gathers in globules on their brows and streams 
Ergo, the Bicycle | plucky thing to do, and (patriotism apart) I wish 
supersedes Banting; for of a surety it is more 
congenial to the fat to do deeds of daring in the 


motives, since they positively declined to sell me 
a velocipede, on the ground that as I was an 
Englishman they feared that it might be for 
England, and they adhered loyally to an engage- 
ment binding them only to deliver velocipedes in 
the United Kingdom through their agents in 
Cannon-street, San Pol (wherever that quarter 
may be), London. So that if I wish to enjoy a 
velocipede without fear of breaking my neck, I 
must have one from Cannon-street (I suppress 
the name of the firm for obvious reasons), because 
these obtuse Gauls obey their notorious instinct 
of keeping to the letter rather than the spirit of 
their contract. 

It will rather astonish those good people who, 
in everything, regard the 
bicycle as a toy, to learn that this house, Mi- 
chaux et Cie of the Champs Elysées, have already 
one hundred and fifty workmen going, hard as 
they can—that they are daily adding to their 
effective. Now Michaux, the king of the trade, 
can barely produce five a day, a simple fact that 
alone knocks the statistics of the waggish corre- 
spondent before mentioned into a cocked-hat! 
“What!” cries the critical reader, “ one hundred 
and fifty workmen to make five velocipedes in a 
day; a very queer speculation for Michaux.” Not 
at all. His velocipedes sell for 350 francs in the 
plainest form, to 500 francs in polished iron, with 
the patent improvements. They are really models 
of perfection, but they cost as much as a horse. 
They very politely told me ‘ Nous donnons des 
lecons gratuites % tout acquereur,” and if I purchased 
an instrument of their London agent, I was 
welcome to my free lessons in their manége. 
They led me into a spacious riding-school, I 
should say three or four hundred feet long by 
It was a dazzling sight. You 
are in an ordinary warehouse, a door is opened 
and a field of thirty hunters bursts on your view 
all dashing madly to cover! There are riders of 
every kind—more tyros than proficients of course. 
One young man of twenty or under at once fixed 
my attention ; a fearless fellow this that can per- 
form more daring tricks than a Prussian rough- 
He starts it on at a desperate pace and 
leaps into the saddle as it flies—out again—a run 
and he’s up again en amazone, working one pedal 
only—off again—a run and he jumps back—on to 
his knees—and then he’s standing bolt upright 
like a circus-rider; and all the while his veloci- 


Hansom. He slackens his pace to breathe a 
while and then “again he urges on his wild ca- 


in your boots for a brief second, thinking he has 
lost command of his velocipede, but he turns off at 
aright angle when within an inch or less of the 


“Tt is the fils Michaux,” was his reply, 
“and if he would only to go to the Palais de 
Crystal to run in the race on Easter Monday, 
your compatriots wouldn’t stand a chance.” Thus 
I had to learn the doings of Sydenham from the 
I learnt too that Michaux 
meant to send over a first-rate man—he was 
shown me—and one second only to the daring 
son of the house, to uphold the honour of France 
in the contest at the Crystal Palace. It is a 


them every success. 

“You see that young fellow in the grey suit,” 
said the gatekeeper to me in a whisper, pointing 
out a tall English-looking youth of fourteen; 
‘*that’s the cousin of the Prince Imperial. The 
prince has given him a velocipede fit for a gamin of 
eight years, and he has come to get it changed. 
That tall gentleman decoré, no beard, is Monsieur 
—;” then sotto voce the name of a public cha- 


de”—(I forget what—suppose we say Carrabas). 
In fact nobles, notables, princes, were plentiful 
in Michaux’ manége, and there was proof positive 





took down the name of the London agent whose 
raison sociale is ‘‘ Something et Son.” A gentleman 
present, one of the heads of the house, portly 
and spectacled and bearing a curious resemblance 
to an owl, seemed for the first time struck with 
the incompleteness of the styling of the firm, 
for he put in this query with a very self-satisfied 
air, ‘‘Et son quoi?” taking it for the French 
possessive pronoun. It appeared to strike his 
auditors for the first time too, for they were 
dumbfoundered until the owl-like one solved his 
own problem thus, “ Something et Son fils, don’t 
you see? The English abbreviate everything. 
Times is monnaie; eh, M'sieur?—fils is under- 
stood.” 








THE LARYNGOSCOPE.—ELECTRICITY 
IN LOSS OF VOICE. 


To the Editor of The Orchestra, 
S1r,—I cannot help thinking if our magnates 
of the singing art appeal to physiology and the 
laryngoscope to help us or the world out of the 
difficulties in the explanations manifold of the hu- 
man voice and ‘ what it is like,” that they should 
at least adhere to the facts as revealed by experi- 
ment and common observation: facts are rare, 
but then we should stick to them. The question 
is purely physiological, to wit, why in the simple 
note or diapason of the flute there are no har- 
monics, while stringed instruments have audible 
ten or a dozen; brass instruments more still; the 
exquisitely delicate nerves of hearing in the inner 
ears, in a word (three thousand fine as hairs spread 
over a surface not larger than that of a pea), 
vibrate each to some one particular harmonic, 
We cannot see all that, but the educated physician 
knows it; this isa thing made up half of facts 
and half of reasoning from facts as to the cha- 
racter of these nerves. Whether a major third 
or minor third is more agreeable belongs to the 
same set of physiological facts, and why the 
Persian music of seventeen intervals in the 
octave, so to speak, is less agreeable than our 
ordinary octave. Facts and reasonings still; 
physiological facts, that with a hundred other 
things we may obscure by heat of controversy, 
hot temper, or preconceived theories, or we may 
obscure by not understanding the anatomical 
fact at all. 
But what if we reverse facts, and flounder about 
in a set of cross questions and crooked answers, 
and forget what Pope says in the name of 8t 
Cecilia :— 
** By music minds an equal temper know, 

Nor swell too high, nor sink too low. 

If in the breast tumultuous thoughts arise, 

Music her soft asauasive voice applies,” 
Music is the art of expressing determinate feel- 
ings by means of regulated sounds. The great 
giants of the art—Beethoven, and Handel, and 
Haydn—realised these feelings in their imagina- 
tion, and then, by quiet, instinctive magic, 
arranged their major and minor keys, the delicate 
purity of flute notes, the noisy alarm or crash of 
brass instruments, the alarm or jingle of bells or 
triangles, all to suit circumstances. Verdi goes 
another step, and harmonises the jingle of the 
blacksmith’s anvil and hammer; all these one can 
understand, but certainly Mr. Lee’s theory of flute 
and voice, his statements as to the vocal chords 
when seen by the laryngoscope, are the opposite 
of what one may see any day by that instrument, 
One would rather agree with Mr, Lunn of Bir- 
mingham in his explanations of the functions of 
the larynx and vocal chords, if we are to be 
helped out of present difficulties; at any rate let 
us adhere to facts as revealed by experiment.—I 
am, &e., Cuartzes Kipp, M.D. 

Sackville-street, March 20. 


P.S. In reply to a correspondent as to the uses 
of electricity, voice lozenges, capsicum, muriate 
of ammonia, &c., I may say, electricity is very 
valuable as a cure in aphonia or weakness of 
voice, particularly in case of hysteric or nervous 





A final attempt to trade proving abortive I 





singers; but if the voice is only hoarse, or there 
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is a shrill cough, or any oppression of the breath- | 
ing, then the singer must get rid of these first, | 
by cod liver oil, &c., or not use the electricity | 
at all: in such weakness of voice the singer will | 
do well to exercise it as much as possible in| 
reading aloud or making efforts to sing the | 
middle notes of the register. When one speaks | 
of lozenges or troches we mean a prescription for 
such lozenges or gargles er troches adapted to 
each case; but the muriate of ammonia lozenges 
are everywhere advertised. 





ROYAL ITALIAN OPERA. 
To the Editor of The Orchestra. 

Sir,—It is with surprise that I to-day see my 
name advertised in the prospectus of the Royal 
Italian Opera, Covent Garden. With the kind- 
ness you have always shown me since I first 
appeared before an English public, I venture to 
hope that you will allow me to explain why I 
cannot, in justice to myself, form one of the troupe 
this season, and kindly give insertion to this and 
the accompanying letter, as it is due to the pub- 
lic, who have always received me with such 
generous favour, that the facts should be made 
known. 

My engagement with Mr. Mapleson was exclu- 
sively for Her Mgjesty’s Theatre, and exclusively 
with Mr. Mapleson as director. I declined 
Mr. Mapleson’s proposition to sing at Covent 
Garden except on certain conditions, to which he 
did not formerly object, but those conditions 
have been, at the last moment, rejected by the 
actual director of Covent Garden. No alterna- 
tive is thus left me.—I have the honour to be, Sir, 
your obliged servant, CHRISTINE NILSSON, 


Paris, March 19. 


(Copy.) 
“Paris, March 18, 1869. 

“ Dear Sir—The editor of the opera ‘ Hamlet’ 
informs me that the negotiations for securing 
that opera have been broken off in consequence of 
difficulties arising from your present combinations. 
Is it not hard that an artist should be subjected 
to the control of a direction to whom it is now 
sought to transfer her against her will and in de- 
fiance of an express engagement? ‘This justifies 
the precautions I took to limit my engagement to 
Her Majesty's Theatre, and against a transfer to 
another director. You cannot fail to appreciate 
the difficulties arising from the shortness of a 
London season and the numerous artists com- 
posing your troupe, some of whom have claims to 
parts specified in my engagement, and which, 
without sufficient precautions, must lead to a 
confusion to which I have a strong objection to 
be a party, and, anxious as I have shown myself 
to aid you, I caunot consent to a departure from 


| American critic, was “essentially bad and inde- 


MR. CHARLES READE’S ACTION FOR 
LIBEL. 





Mr. Charles Reade’s action against the pub- 
lishers of the Round Table, an American review, 
for libel has commenced. Mr. Reade’s complaint 
is that in dealing with his novel “ Griffith Gaunt,” 
the Round Table declared it to be one of the worst 
stories since the day when Sterne, and Fielding, 
and Smollett defiled the English literature of the 
eighteenth century. The book, according to the 


cent.” ‘The story was “replete with impurity,”’ 
reeking with ‘allusions that the most pru- 
rient scandal-monger would hesitate to make.” 
“George Sand and Eugéne Sue were less 
pernicious authors to turn loose upon society 
than Charles Reade as he now reveals himself.” 
This article seem to have been written while 
the story was still going through its serial 
form, Afterwards, another article appeared in 
the Round Table in which the story was called 
an indecent publication, and said to be “ one of 
the worst novels that has appeared during this 
generation, the worst, perhaps, tbat has ever been 
produced by the pen of any writer of position.” 
And failing in this second attack to speak all its 
mind about the novel, the Rownd Table published 
a third article, of which we are told that ‘‘its 
object appears to be to show that the book 
in question is so immoral and obscene that 
Charles Reade could not have written it.” All 
this we read in the American newspapers. Mr. 
Reade claims damages to the tune of 25,000 
dollars; and that his complaint might 
be made out, his advocate called Mr. George 
Vandenhoff to the witness-box (or ‘the stand,” 
as they style it in America), placed a copy of 
‘Griffith Gaunt” in the hands of that famous 
elocutionist, and desired him to begin at the 
beginning, and read it all through. No objection 
was made to the proposal, and the judge and jury 
adjusted themselves for the entertainment. One 
of the newspapers says that, as the ‘ professor ” 
proceeded— 

“The jury looked bored and pleased by turns; 
though they often frowned and drowsed, he quite 
as often brought asmile to their lips. But one old 
‘gentleman of the jury’ looked out of an eye pe- 
culiarly hollow at what he evidently considered 
the hollowness of the whole proceeding, and 
seemed not half so well pleased as if he had 
paid for an orchestra chair to the entertain- 
ment. When Mr. Vandenhoff said, ‘ Mr. Leicester 
favoured her with a knowing wink,’ he looked 
at the jury and the court, andthe jury and 
the court looked sorrowfully back again, but the 
‘wink’ was with the reader. On he went, but 
when he read ‘because you ha’n’t got no 
stomach,’ said the boy, contemptuously,” a laugh 
went round which showed plainly enough that 
other people had this indispensable machinery, 
and that it was long after lunch time. Gettin 
disgusted with his work, the reader began to utter 
the words very rapidly, and the chop-chop-chop of 





the letter and spirit of the engagement, except on 
the reasonable conditions to which formerly you 
did not object. Your associé, however, appears to 
be of a contrary opinion, and I can well under- 
stand how very difficult it would be for you to 
gainsay what he decides. I must conclude there- 
fore by informing you that, as you have placed it 
out of your power to fulfil our engagement, you 
will be pleased to consider it now as annulled.— 
I have the honour to be, &c., 
(Signed) ‘“« CHRISTINE NILSSON. 


* James H. Mapleson, Esq., 1, Pall Mall, London.” 





[The rumours that Mdlle. Nilsson will not 
visit England in consequence of her declining 
her engagement at the Italian Opera are 
without foundation. Should the misunderstand- 
ing not be arranged, which is not impossible, still 
the public will have plenty of opportunities of 
hearing the celebrated cantatrice both in concert 
and oratorio during the forthcoming season. It 
would be a thousand pities that we shonld be de- 
prived of the presence of Mdlle, Nilsson.—Ep. } 





| the exercise showed that Mr. Vandenhoff can read 
|badly if he tries. At twenty-five minutes 
{to two o'clock he had read eight chapters 
|and rested for a short time, but, after resuming, 
even the pathetic capitals ‘I love Kate’ made 
no impression upon the jury, nor could they be 
|roused when he read in a dramatic manner how 
|‘ their lips met, in spite of all the difficulties, and 
|grew together in a long and tender embrace,’ 
|and so at twenty minutes past two, having got 
through with ten out of the thirty-seven chapters, 
| Mr. Vandenhoff asked that as it was the longest 
reading he ever had occasion to make, the rest 
of his task might be deferred until another day.” 


Which request was granted. For the defence it 
was urged that the authorship of the novel must 
be proved before it could be admitted in 
evidence. 
‘‘emphatically denied that Charles Reade wrote 
‘Griffith Gaunt ;’ ” another report has it that 
“as a matter of fact they intended to show 
iin plagiarism in the book as was injurious to 





his reputation”—a very likely attempt, but 
one which is not likely to serve them much. 


According to one report the defence’ 


i 
it is that the original complaint had douby 
aspect, one treating the plaintiff as ee 
suffered by the libels personally, and the - 
as an author. The court had put him to bis 
election as to which of the two he would Sue on 
and he had chosen to sue for the injuries to hin 
professionally. In this view it was essential to 
prove that he was the author of the book, 

On the 4th inst. Judge Clarke, before whom 
the case was tried, summed up to the jury at 
great length, and concluded with these Words - 
“The next inquiry is as to the damages, You 
have a right to consider whatever injury in mind 
the plaintiff has sustained by these charges: ang 
even youmay gofurther; you may consider what 
he is entitled to as compensation for his wounded 
character, if it has been wounded. Or you have 
the right to consider what hereafter he may suffer. 
for I hold that prospective damages are allowed “ 
this action. That has been allowed in seyera 
instances. I think it may be considered settleg 
that they may now be regarded, where they ar, 
incident and accessory to the action; but then no 
second action can be maintained for them.” The 
jury found for the plaintiff, and assessed the 
damages at six cents. 





MUSIC IN CHRISTIAN WORSHIP. 





We extract the following passages from “ The 
Preaching of the Cross,* a brief discourse, by 
the Rev. Charles B. Garside, M.A., introductory 
to the singing of sacred music illustrative of the 
Passion of Christ ” :— 


“What art has not religion invited to pay 
homage to the crucifixion ; and what art has not 
been exalted by the mere endeavour, however 
feeble, to show forth the glory of that mystery? 
In sculpture, a Michael Angelo has made the in- 
animate marble almost seem to live, as it tells, 
age after age, of a crucified God, resting, at last, 
in the arms of His sorrowing mother. In paint- 
ing, we know that a Beato Angelico, a Perugino, 
a Raphael, and a Rubens, with numberless inferior 
artists, have counted it their highest ambition to 
prove who could best transfer the scene of the 
crucifixion to canvas. . 

“Nor has the divine science of music been 
wanting in this sacred rivalry. She, too, has 
joined the august procession of humanity long- 
ing to do honour to the Son of God. For when- 
ever the sublime, the beautiful, and the mysteri- 
ous ask for an interpreter, music comes fearlessly 
and majestically forth to accept the noble office. 
Around the cross of Christ what wonderful forms 
of melody have grouped themselves, like faithful 
disciples, under an inspiration such as, until 
Calvary, the world never knew nor could have 
imagined! The woes of the Man of Sorrows have 
found a thrilling echo in the sympathies of sound. 
The abyss of the cross has called to the abyss 
of the musician’s harmonies, and been sublimely 
answered. Although the giants of composition, 
such as Handel, Haydn, Mozart, Beethoven, have, 
indeed, tottered under the weight of a theme to 


& | which even angels are unequal, still that theme 


alone has sanctified their art, and surrounded 
their own names with « correspondent halo. 

“Tt is the duty as well as the privilege of a 
Christian to pour forth the emotion of his soul 
through every possible channel, that is not, by 
the inferiority of his own nature, unfitted for 
such an honour; and who can say that music is 
unworthy? Music—of whose notes a great author 
(the Very Rev. Dr. Newman), whose name 184 
power, has thus written eloquently in a passage 
imperishably imbedded in the literature of Eng- 
land. ‘They have escaped from some higher 
sphere; they are the outpourings of eternal har- 
mony in the medium of created sound ; they are 
echoes from our Home—the voice of angels or the 
Magnificat of Saints—or the living laws of divine 
governance or the divine attributes.’” 





THE CAIRO FESTIVITIES. 





Egypt is becoming civilised; Islam polished ; 
the True Believer consents to waltz and polk with 
the daughter of the Giaour. The ball at Cairo 
given in honour of the Prince and Princess of 
Wales is described in lively colours by the corres 
spondent of a contemporary. 


———— 











The court reserved the real point for decision: 


pps * London: Burns, Oates & Co, 1869. 
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His Highness in mufti, and with the order of 
he Osmanli blazing on his breast, is await- 
: the arrivals in one of the reception-rooms. 
or attended by his son and several of the high 
dignitaries of State, all similarly clad, in long frock 
coats, puttoning round the neck, white waistcoats, 
and full trousers, all wearing the several decora- 
tions of their order. The ladies bend, and the 
men bow, as they pass before the Viceroy, who 
occasionally, when attracted by some pretty face, 
stylish woman, or consul’s wife known to him, 
shakes hands, and talks with them merrily. The 
Viceroy chats gaily also with some of the repre- 
sentatives of Great Powers, who group round him, 
and watch conjointly each fresh arrival, until 
led away by the stewards through the adjoining 
yoom into the ball-room. It is a spacious room, 
with refreshment room to its right, and cool 
rooms for non-dancers to the left. The signal 
js given, and the orchestra play a march, 
whilst men seek partners for a coming quadrille. 
The young Pacha, who had danced at an evening 
party during his recent visit to the Isthmus of 
Suez for the first time, is now to make his appear- 
ance in public as a promising dancer. He has a 
charming partner, Mdme. de Lesseps, and her 
father-in-law, of Canal notoriety, with another 
lady for vis-A-vis. At first he is somewhat ner- 
yous, for he knows all eyes are riveted on him, 
but heacquits himself well, and sets a good example 
to young Mussulmans; and who knows whether 
with a rising dancing generation, religious Ma- 
hommedan rites—such as the hebdomadal display 
of whirling dervishes—may not undergo serious 
modifications and reforms! Afterwards waltzes 
and lancers, polkas and quadrilles, and occasional 
gallops, follow alternately. But large as the room 
is, dancing at the beginning is difficult, nay well- 
nigh impossible. The 2,700 people invited have 
nearly allarrived, and are congregated in this and 
the adjoining rooms, jostling and crushing each 
other, in order to see as much of the dancing as 
possible. 

In the play and smoking rooms the atmosphere 
is terribly hazy, and* the din of voices excessive. 
Staid, elderly Europeans are playing at whist. 
The multitude consists of Persians, Armenians, 
Syrians, Levantine Jews, Egyptians, Turks, and 
Europeans. They are sitting or forming 
“galeries,” as at Baden and Homburg, round 
tables at which they play at écarté. Supper com- 
menced for some at 1, and ended for others at 3. 








VELOCIPEDOMANIA. 





A Forrucomina Event. 

The velocipede club of Carpentras—that dimi- 
nutive town near Petrarch’s Vaucluse, which 
rivals Landerneau, in Brittany, as the type of 
provincial simplicity—is going to have a wonder- 
ful féte on Easter Monday, March 29. Amateurs 
from Lyons, Marseilles, Montpellier, T'oulouse, 
Castres, Carcassone, Grenoble, Valence, Nismes, 
and various other southern towns are entered to 
compete for prizes. There will be children’s 
races, and one boy, only eight years old, is re- 
ported to be so expert with his velocipede as likely 
to beat not only other babies, but the best men in 
the field, 

A Victim. 

Mr. Fred. Maccabe recently met with an acci- 
dent at the Gymnasium in Myrtle Street, Liver- 
pol. After going through some gymnastic 
exercises he was tripped by a bicycle and fell on 
his right arm which was sprained and bruised. 
Though his injuries are not serious, they are suffi- 


« tient to prevent him at present giving his enter- 









































, ‘ainment. 


BicycutaR CAVALRY. 


| In America bicycles are becoming very popular; 
r and itis said that a corps of velocipedal volunteers 


been formed—to act, we presume, as a sort of 


j light cavalry. The New York Round Table ad- 


Vises these gentlemen to cultivate fencing, and 
tae would give an case and grace to 
heir carriage and deportment, and a finished 





smoothness to their movements, without which 
their handsome figures will lack the full perfec- 
tion of manly beauty. Besides, it would just 
supply that exercise to the arms and chest which 
the bicycle fails to afford, and so secure the har- 
monious development of the whole body. Then 
only imagine how irresistible—to the fairer half 
of creation, at least—would be the charge of a 
battalion of these novel chasseurs, as with swords 
gleaming and steeds wildly rotating they swooped 
upon the foe. Truly, many a swift, burnished 
courser would be the wheel of fortune leading its 
rider to glory—or matrimony.” 





MONSTROUS TWINS. 





A recent note in the Pall Mall Gazette reproduces 
the description of the Siamese ‘I'wins by Isidore 
Geoffroy Saint-Hilaire in his ‘ Histoire des 
Anomalies, 1836,” in which year the ‘Twins first 
visited Paris. He placed them in his scientific 
classification under the first order (Autositaires) 
of double composite monstrosities; their sub- 
classification was in the second family (Monom- 
phalians) of the first tribe, and the generic 
division was Xiphopage. In his description, he 
says that the brothers persistently refused to 
allow him to complete an examination of the 
connecting band, alleging that it caused them 
pain; he consequently was unable to verify the 
statement of many American physicians, that it 
encloses some portion of the abdominal viscera. 
He regarded it as important that Dr. Warren, 
of Boston, ascertained in 1829 that the pulsations 
of one were accelerated without, for some time, 
affecting the circulation of the other, and adds 
that almost all the published accounts of the 
twins mingled errors and truth, the duty of 
instructing by a sincere exposition of the facts 
being unfortunately sacrificed to the desire to 
astonish by marvellous tales. The great savant 
says that he had seen several similar mon- 
strosities, all bi-male or bi-female, preserved in 
public collections, and gives an account of a case, 
of female twins, born in 1804 in British India, 
who were alive, it would appear, in 1827, in the 
village of Arasoor, in the district of Bhavany. 
There was a slight difference in their height; 
their ordinary position was face to face, and so 
they slept, but in walking they drew apart, and 
moved almost side by side. M. Saint-Hilaire 
also describes, among numerous others, a double 
monster, which he places in his family of Eusom- 
phalians, and classes generically as Pygopage— 
the sisters Helena and Judith, born united back 
to back in 1701 at Szony, in Hungary. They 
were shown at seven years of age in England 
and all over Europe, and at nine were placed by 
the Archbishop of Strigonia in a convent at 
Presburg. ‘These extraordinary creatures, some 
verses on whom are attributed to Pope, and who 
each spoke Hungarian, German, and French, 
with a little English and Italian, differed in size, 
health, temperament, and character. ‘They had 
such diseases as measles and small-pox at the 
same time, but when the smaller and weaker was 
attacked by a fatal disease of the lungs, the other 
was only slightly feverish for a few days. Sud- 
denly, however, she lost her strength, although 
retaining perfectly her speech and faculties, and 
after a brief agony she succumbed, the victim, 
not of her own sickness, but of the death of her 
sister. They both expired almost at the same 
moment. 





MR. SIMS REEVES AND HIS 
ENGAGEMENTS, 





The hearing of the new trial in the case of 
Hodson v. Harrison, applied for and granted at 
the last court on the ground of excessive damages, 
&c., was heard at the Cheltenham County Court 


on Friday, before Mr. Judge Sumner and a jury. 


Mr. Gough, in opening the case for the plaintiff, 
referred to the notoriety the case had achieved, 
and briefly stated its salient facts. 

Mr. Samuel Onley, called for the plaintiff, 


Se 


deposed to Mr. Harrison coming to him a few 
minutes before eight o'clock on the evening of 
the concert at which Mr. Sims Reeves was to have 
sung, and stating that the latter was too ill to 
sing. ‘There was no medical certificate read. 
The audience, immediately upon the announce- 
ment being read, rose from their seats and left 
the theatre. His estimate of the house amounted 
to £121, which was comparatively low. Mr. Har- 
rison would be entitled to £88 10s., leaving 
£32 13s.; from this was deducted £6. He ex- 
pected a sum of £99 odd at the door that night. 
Maria Onley, daughter of the last witness, 
deposed to the same facts. She protested against 
a notice being placed upon the door. She only 
returned the money at one door. Mr. Hodson 
was ill on the night of the concert. 

Mr. Rudge also stated that he was present at 
the concert on the evening in question. Mr. 
Hodson was ill, and he is ill at the present time. 
Miss Onley refused to count the checks. 

This concluded the plaintiff's case. 

Mr. Montagu Williams briefly addressed the 
jury for the defendant, and called Mr. Harrison, 
the defendant. He said he was agent for Mr. 
Reeves at the time of the concert at Cheltenham. 
He was at Cardiff with Mr. Reeves previously. 
He (Mr. Reeves) told witness that he was afraid 
he should not be able to sing. He was then 
unwell. He at once went to the theatre, and saw 
Miss Onley, and afterwards announced it from 
the stage. The checks amounted to £46 11s. 
He saw a mustard leaf taken off Mr. Reeve’s 
throat at Worcester. 

Mr. John Sims Reeves was then examined. He 
said he sang at Cardiff a day before he came to 
Cheltenham, but his throat got worse, and he sent 
for Dr. Rumsey. He used his prescription. He 
tried hard, up till a quarter to eight, to sing at 
the concert, but was unable. He applied a 
mustard leaf to his throat the following day, and 
that relieved him. He cofsidered his honour 
assailed by this action. 

Mrs. Sims Reeves corroborated her husband in 
tho chief points of his evidence. She was afraid, 
by what she could see of his state, that he would 
be unable to sing. 

Dr. Rumsey deposed to visiting Mr. Reeves on 
the evening in question, and found him suffering 
from hoarseness and general indisposition. He 
prescribed remedies for him. 

Mr. Smith, chemist, deposed to applying the 
prescription, and finding Mr. Reeves in a very 
unable state. 

Mr. Montagu Williams addressed the jury for 
the defence, Mr.\Gough replied, and his Honour 
summed up the evidence in a very critical 
address. 

The jury having retired, returned in a few 
minutes with a verdict for the defendant. 

Some discussion ensued as to costs, and the 
judge ordered each party to pay his own. With 
reference to the application respecting the fine 
imposed on Mr. Sims Reeves at a former hearing 
for non-attendance, the judge ordered its re- 
mission on considering the facts of the case. 


Ho towAy’s OINTMENT AND PiLts.—Hope for all.—Whatever 
their ailments, none need despair of being cured till they hava 
tried these inestimable remedies. Whether the disease be 
internal or external, spontaneous or the result of violence, if a 
cure be possible, Tio loway’s medicaments will effect it. The 
severity or duration of the malady is no bar to the successful 
influence exerted by these fine medicaments, which cleanse 
purify, and invigorate every solid and fluid in the body, and 
poe rey renovate the digestion. They render every organ of 
secretion healthy. These admirable antidotes to disease act im- 
mediately on the absorbent system, lungs, heart, and circula- 
tion, whereby they invariably give energy, tone, and vigour to 
all the natural functions of life. 

















CHEAP SERIES OF INSTRUCTION BOOKS, 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


witH 
SCALES, EXERCISES, AND POPULAR AIRS, 
Post free Seven Stamps. 











CRAMER & CO. LIMITED, 201, Regent Street, W. 





Just Published, Price 4s., 


[3* CURRAGH CAMP WALTZ 
By E. DE SELVIER, 








Cauamun & Co. 15, Westmoreland-street, Dublin. 
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QRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 EN’ 


The Parting. 
he i rf the Cradle of the 
™ e tnchor’ 3 weighed. 

aoe Butterfly 

Where the Bee sucks. 


No. 2—15 CHRISTY 


When Johnny comes marching 
home again, 
The orp Bird. 
iful Dreamer. 
Tabet a little faded Flower. 
Watching for Pa. 
= _— Father! 


a Isle of the Sea. 


GLISH SONGS. 


The Ploughboy. 

Be mine, dear Maid. 
Welcome me home. 
Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 

I’m lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Song of the Sea-shell. 

Wait for the Waggon. 


No. 3.—SIX DUETS. 


Evening Bells. 

[ know a Bank, 

Asit fell upon a ‘teal 
fhe Exile o! 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


W i Morning’s light is break- 


Bonnie Kate. 


No. 5.—12 SA 


The Dove ai the Ark, 
Hymn of E' 

David Singing before Saul. 
Author of Good. 

Gratitude. 

Bethlehem. 

Lamb of the Father. 


Alice. 
The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us. 
Come, smile again. 
Norah, Darling | don’t believe 
them. 





CRED SONGS. 


Ev’ry Day will I Lae thanks. 
Ere Infancy’s Bu 

The World of Changes. 

O Lord, we trust in Thee. 


a and Life dejected 
guish, 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 


Pray, Goody. 

Water parted from the Sea. . 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought, 


There the silver’d waters roam. 
In Infancy, 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak, 


love is yonder 





No. 7.—12 SONGS BY SCHUBERT. 


flowers their buds are 


¢ 
Hark ! 
Thine is my heart. 
Weep not for noe departed. 
bs is Sylvia 

ve 


No. 8.—15 CHRISTY 
Come where my love lies dream- 


art Times come again no 


annie Lisle. 

Footsteps on the Stairs, 
Nelly was a Lady, 
Beautiful Star. 


he lark. 


| My life is but a summer day. 
’Tis sweet to think. 
mother, do not chide me. 
A Ray engl Iam. 


The Tear. 
Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie. 
Gone are the Days. 
Lottie in the eae 
Ring de 
Forget and begive. 
Maggie by my side. 

News from Home. 
The Sunny Side the Way. 





No. 9.—12 OPERA SONGS. 


The Pl Home — “‘ Jessy | 


oaly' & Ribbon—“The Sleep- 
ing Queen 
Gone is the Calmness from my 
Kent Heart a Rose 
y ‘or me—** 
of Castille,” 


Helll eT, me—“ She Stoops 
Yor Her Sweet Sake—* The 
Bride of Song.” 


In that Devotion—‘“ Matilda..” 
Maid of the Silvry Mail— 
“The River Sprite.” 
My Bud of ba She Stoops 
to Conque: 
Coo! says the Gentle Dove— 
* Punchinello.” 


tv Watched him — “ Hel- 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 1.—HAYDN’S CANZONETS—1sr, Sev. 


The Mermaid’ 
Recollection — 


My Mother b 
Hair t bids me bind my 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 





No, 1lL—HAYDN’S CANZONETS—2np. Set. 


Wanderer, 
Sympathy, 


She never Told her Love. 
pa be my Fair One? 





No 12.—15 CHRISTY MINSTRELS’ SONGS. 


” Fond- 
ml Love is light as 
Liste One that died, 


Voce 9am 


rele 


H 


sees tp ae Love ome 


ps he 
mee ee oe 


a Bell 
Tw off to to Baltimore. 
John Brown lies mould’ring in 
the Grave, 








CRAMER’S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love’s young dream. 

Go where glory waits thee. 

The harp that once through 
Tara's halls, 

Rich and rare were the gems 
she wore. 


The meeting of the waters. 

Lesbia has a beaming eye. 

The last rose of summer. 

The minstrel boy. 

The valley lay smiling. 

Erin ! the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. | 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the Taris of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned t > guauteaieaaes 

Poor Jack 


The last shilling. 

The Sailor’s journal. 
Tom Tackle. 

The constant Sailor. 
Lovely Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT, 


T’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 
Why chime the Bells so merrily? 
The Ivy Green. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past 


The old Sexton. 
The young Savoyard. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
telle. 
Are you coming, bonnie Annie? 


Come out with me. 
They have given you to another. 


Blue eyed Nell. 
I can know thee no more. 


NO. 18.—5 SON 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 
Mother ? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20,—SIXTEEN 


The Campbells are comin’ 

O Nancy, wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 


| Thy mem’ry comes like some 
sweet Dream. 

— do I love thee yet? 
Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
my Lad, 


GS BY BISHOP. 


Bid me discourse. 


The Pilgrim of Love. 


MINSTRELS’ SONGS. 
Uae the Willow she’s sleep- 


ng. 

Sweet Love, forget me not. 
Old Bob Ridley. 

The Song of the Rose. 
Kingdom coming. 

Why am I so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo. 


SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my fofing. 

A highland lad my love was 
born, 

Green grow the rushes, O ! 

Auld Robin Gray. 





John Anderson, my Jo, 


No. 21.—SIX 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


Roslin Castle, 


SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
Outward Bound. — 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood’s fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


No. 23.—12 SONGS O 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The = he 


In whispers soft and light. 

To be happy and pass 
pleasure. 

In our green Valley 

Fair one, thy toils te ended. 


fe with 


F THE RHINELAND. 


The Locksmith’s Apprentice. 
The Rhine Song. 

The Violeta and i the Maiden. 
eet Sipe 





May Morning 


No. 24.—15 CHRISTY 


Love is Life’s radiant Star. 

A little more Cider. 

Willie’s on the dark blue Sea. 
= whey Neal. 


Rayne. 

Softly falls the Moonught. 

Kiss, but never tell. 

Oh Willie, we have missed 
you. 


The inelnne Day. 


MINSTRELS’ SONGS. 
Let me kiss him for his 
Mother. 

Moby Bly. 


Cob. 
She sh in the Valley. 
Golden Years. 


Where has gone? 
—_ with the light-brown 
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SONGS. 


KNIGHT, : a hail 
lland ,... e 


phy A doce 
Cc Calm and storm (A Contras’ rast). . 
Dai pie of the Snow (‘* The Snowdrop") . 
Go, tme ... “45te 00 00 00 00 8060 
T weal I were a child again ot Fe 6b 60:05 68 00 bed 40-46-4088 
Land of my love . 
Little cares the Robin. Song (s). (Sung by Male L “Gites 
May time (s) .. aie ance 
Parting, The (Her last words tlie py eee 
Rocked in the cradle of the deep (B ove ceeee 
She wore a wreath of roses .. 
Why chime the bells so merrily (The New Year's ‘come) .. 


GABRIEL, + 7 ange 


Breeze and the harp iene in Cand D (s) . ° 

Lily Graeme. Scotch So a 

Little Golden Hair wel v hice i in] D and : K (e) 

Regret thee! ..., 

Separation .......... Coceeercnececes 
SMART, x 

Mages De Dhee QrONNG (GO) oo 50. 5.sin000600 4h v0 0h de daeeess 

Cc e, Chester, charge (B).. PPOTeTrrTeier ere iit 


Day is done, The ,c) . 

Do you think of the days that are gone, Jeanie. 

Hopes of my heart .. 

In the sunny hours of May .. 

I dream of thee at morn, in ‘A flat 

Ditto, in F (c) . 
I'll tell you = la like to ‘be a rose 











[ stood beside a streamlet (c) ... ; 
Look from thy lattice, in ‘() . 
Ditto,inD .. 


Minnesinger’s dream ‘(e) 

Magic of a Flower, in F .. 

Ditto, in E flat (B). 

O do not chide me .... 

Uld Love and the new, The .. rr 

O tell me, shall my love be ye mine oo ce cece 

Paquita, in E flat (n),.. ‘ uhes teas 

Ditto, inc ... eee 

Priez pour Elle (Young Emmeline) (o) . $04.60-00-00 00: 

Pure in heart shall meet hegee, The (e) . pes ree yee 

Rose of Ma’ £0.06 06 00.00 09 000080 se ceeee ’ 

Rhine Maiden, “The .. 000.00 00 cece cecece oes 

Spinning Wheel, The (c) .. 660000 00:00 peeeag gene 

Sir Brian the Bold (Cc) ......60.. se eee eengse 

Soldier’s Wife, The ° 

om) night | silver’ light beautiful ‘night i ‘im ¥ flat 
anc Re - 

Tell me, sweet Zephyr (0). 000 06:60 6600 0008 

The Broken Ring. Song (c) . ee geeee 

Thinking of thee (c) .... 

Through every chance and change iO 

‘Two names, The .. .. 

Waiting for the Spring (c o) 

Young line (Priez pour ’ Kile) id .. 


HATTON, J. L. 
A pate stood upon the shore (s), (sung by Mame. 
repa) eoveepeves 
Mesennen, The, (3), (sung by Pischek) . ee cece ence ce 
Cariole, The, or Christmas sleigh ride .. 04 0060 0000 
Revenge (B), (sung by Staudigl) .. 
Come live with me, and be my love, ‘in B flat (a). oe 
Ditto, in G, (sung by Signor Mario) .,.. 
Good- -bye, sweetheart, good-bye, in 
Ditto, in E flat (r) ee PTETTTTIET ETE 
How proudly they ll hear of this at home. Son veercrcnvecs 
King Christmas (B) ... POTETEITIR TTT 
Man of War (s), (sung by Herr Formes).. oe 
Under the greenwood tree, in F (Robin Hood) (x). 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who brin th me fresh ot ad penn 8 Bong) 
I dreamt ee — ee 
Pauline’s Song.. PPOTTTETTTT ity 
Hope, sweet hope. PPOTeTETey 
BING MO MOTE ooo ce cevecccesrecccesesceceseeecrcccece 
The Cariole ...... PPOTTTETETETITET LTT TTT 
The Bridal morn,........s0+0++s PPTeTYTR TT TET TT 


SULLIVAN, ARTHUR 8. 
Whose the bee sucks (from Shabeapenate “Tempest ") * 


D on cn banevedeoess 
Ditto in Y nat ( (gung by Miss Banks). 
Bride from the N: 


seee 
settee 
ere eee 


see 


ee ee ee eee 
eeeee 


© pseecceverereceees 


he Aa 
Bear him forth (‘‘ Irene”) in E (s 


Courtly dove, in A and G(s), (s vate 

Fair t seek alien bas ng ae 

Fairer than the morning . 

~~ co ater in his lowly ae “Tre =) in D D and 0 Oe 

of gold he ro 4 “ 

Gold and gray, in F an 

Hast thou seen the a day iii (“irene 
flat and C (8) .. eeee 

Hero to Leander, in'D and 0 | 

Lark Song, The, ‘in A and C (s) $0 00 enedies 

Le Soir. e de A. Lamartine. 
words .. 


She alone charmeth my sadness, in G and E (x). 


BLUMENTHAL, J. 

} Bupdoue, porasacoss So 

8), sung . Sherrington eoeereceeors 
cae to thy nelion bf iy Mime in E flat (1) . 
ve me back my heart, Ga pr eccan 
(sung by dae: Fenpe) 
Fed ts ¥ ais seuss: eoeesee 
bie bg A ddd c8e isi 

(sung Xe Clete cascseerce 


sure Ih heaved (2) eee teen eenere 
Thoughts of thee, in B flat and © (0), "(sung by Mdme. 


Bainton-Volby) ..cececesecececceeeneeecseceeenenens 
Mn “tn ecahg eiepanedntiahsbeysi np 
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RECENT WORKS 


PUBLISHED BY 


J.T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s, 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Feclesiastical Verses, 24. 6d. ; by post, 28. Od. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28. ; by post, 28. 2d. Cheap editions, 
cloth, 18. ; by post, Is. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s, 7d. 

THE ILYMNS of the EASTERN CHURCH. 

2a. 6d ; by post, 28. 7d 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Virit to Montenegro, 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 28. ; by post, 28. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT’, S. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 5. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 5. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38.; by post, 3s, 2d. 


and other 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L., Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
‘Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with “this 
Charch. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. ‘Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
post, 1s, 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series, 
Each 13s. 6d. ; by Post, 14a, 6d. 

THE CHURCH'S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Parspyrerianism and Invingism. 
Vol. LL. On Anasarptism, the Inperenpents, and the QuAKERs, 
Vol. 11. On Meruopism and Swepexponeians. 
Each 3s, 6d, ; by Post, 3s. 10d. 

and V. On Romayism, 2 Vols, 

by Post, 4s, 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey, Alfred Williams, Culmington, Salop. 
4s. ; by Post, 48. 3d. 

DR. TRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘Tuz Bipte axp 1Ts LyTeRPRetTeRs.” 
8s. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. — The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 38, 6d. ; by 
post, 88. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited. by the Rey. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7%.; by 
post, 7s, 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


Vols, IV Each 4s, 6d. ; 





WORKS BY MF. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s, 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Prefice by Rev. T. Carter, 7s. ; by post, 
7s. bd. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s, 8d, 
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NEW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES of THOMAS} 
na HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 

_*.* The Trade and the Public are cautioned against a Cheap 
Edition of Tuk Wuims axp Opprties at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press. 

CHEAP EDITION of the EARLIER POEMS 
- and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 
NHE POETICAL WORKS of the late W. 

MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 

8vo., 10s. 6d. 
TRHE POETICAL 
WORDSWORTH. 
perial 8vo., cloth, 9s. 


WORKS 


New and Complete Edition. 


of WILLIAM 


Im- 


New Volume of Moxon’s Miniature Series of the Ports. 


EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. [Ready. 
OOD’S OWN. First and Second Series. 

A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s, 
Each Series sold separately, price 8s. 

Realy in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 
Price 6s. 
Now ready. 


HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 
3s. 6d. 
HE COMIC POEMS of 
With a Preface by Tuomas Hoop the Younger. 
gilt cloth, 504 pp., 5s. 
fh SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 
by H. J. Baxgr. New and Complete Edition, 7s. 
YHE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventoy. New Edition. Crown 
8vo., cloth, 5s. 


MOXON’S PENNY READINGS. 
JENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoon. New and Cheaper 
Editions. in 38 vols., feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


THOMAS HOOD. 


18mo., 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 


HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 


3 vols. in1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 





IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 
2 e.-d. 


3813 6 


Line Engravings, superbly bound in cloth, 
full gilt, sseres 


Photographs from the Original Drawings, 
in Portfolio.... acser ee a 


Coloured Photographs, carefully finished 


as Water-colour Drawings .......++.- 12 12 0 
Artists’ Proofs before Letters,in Portfolio 15 15 
Lonpon : 


EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


J O 27 MHG9,, E L. 


No. 1, Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 
2. Ilma. 9. The Amber Witch. 
8. The eachesl. 10. My. own my 
. 8 . 
5. Dard gy 11. The Fisher Girl. 
6, Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 


Paice 33. BACH. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 
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Just Published, price 4s. : by post, 4s. dd 
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THE 


HYMNS WITH TUNES 


FOR THE 


Arranged and principally Composed hy 

C. E. WILLING, 
Organist of the Feundling, and late of All Saints, M 
To which are added 


CHANTS FOR THE MaGyiFIcaT AND Nunc Dimitry 
RESPONSES FOR ADVENT AND Leyt 
mate | 


As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTs, &c 





London: CRAMER & CO. Limited, 201, Reger 


OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE six 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written 


The Music Selected and Revised, 


Anp AN IytRopuctory Essay on tur Rise anp P 
tHE Rownp, Catcnu, anp Canon ; 


Aso BrograrnicaL Notices Or tur Compos 
Written by 

EDWARD F. 

Member of the Royal Academy of Music at Stockho! 





BOOK OF COMMON PRajgg. 


SERVICE OF THE CHURCH OF ENGLAND 


ATgaret-street, 


S) AND 


nt Street: 


J. T. HAYES, Lyall Place, Eaton Square, 


Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 


TEENTA, 


SEVENTEENTH, AND EIGHTEENTH CENTURIES 


by 


Toe Rey. J. POWELL METCALFE,. 


ROGRESS OF 


RIMBAULT, LL.D. 


Im ; Corre- 


sponding Member of the Society of Antiquaries, Scotland: 
Musical Examiner in the Royal College of Preceptors, &, ' 


CRAMER & CO., LIMITED, 201, Recent Street, W. 








E W 8 O N OF wn Ry 
8. d, 
The Story of a very Naughty Boy ........Leigh 3 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G. A. Mactarren 3 0 
Star Crowns of Heaven ............Viddemann 3 0 
ee seseeeeeee es ROSA Barton 3 0 


Cramer & Co. Limited, 201, Regent-street, W. 





Go where glory waits thee .,.... 


Cramer & Co. Limited, 201, Regent-street, 


Rockstro’s Trois Pens6es .......cseeeeecesseees 


N EW PIANOFORTE PIECES. 
anne . a, 
As a beam on the face of the waters... R. Harvey 3 
oe 00 ce NOs oe ; 


0 
0 
0 


W. 





Beautifully illustrated in colours. 


Eruzt Dats. Price 3s. 


Brighton Herald. 


AWN OF SPRING. Polka de Salon. By 
“A pleasing title ; a very pretty picture to match it; three 


pleasant lines of Jean Ingelow as a motto; and above alla 
most spirited movement varied with great musical skill. - 


Cramer & Co. Limited, 201, Regent-street, W. 
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